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PREFACE 
For many years biographers and critics have found in 
their studies of Edgar Allan Poe a bewildering subject of enig-
mas. There have been hundreds of books, and countless articles, 
written on Poe. But in all this extensive research concerning 
the poet, all authors have agreed that Edgar Allan Poe was a 
great litere. ry genius--a mastercraftsman, 11 ••• unexcelled in the 
matter of rhythmical movement, variation, unity of design and 
execution, intensity of impression . .. , 1 
The English poet, Swinburne, expressed his opinion of Poe 
in this manner: 
11 0gce ·as :r:.et , a nd once only, has there sounded out 
of it LAmeric~/ one pure note of original song, worth 
singing, and echoed from the sing ing of no other man,--
a note of song neither wide, nor deep , but utterly true, 
rich, clear, and native to the singe r; the short, exqui-
site music, subtle and simple e.nd sombre and sweet, of 
Edgar Poe. 11 2 
John Phelps Fruit in his article, 11 0bsession of Edgar 
Allan Poe, 1 wrote as follows: 
11 
••• the charm of the master holds you. The secret 
of this charm he discovered in the •Jreat Creator's poem 
of the Universe, a nd therewith in youth felt his own 
'self-supremacy' and knew his own 'high power,' and 
I 
( l~ Solomon F . ~ingerich , 11 The Conception of Beauty in I 
the Works of She lley, Keats, and Poe, 11 Essays and studies :ln&: a.lsh l 
Comparative Literature , Vol. 8 (1932), p. 169. 1 
(2J Tom P. Cross , Reed Smith, and Elmer C. Stauffer, 
American Writers, p. 549. 
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I 
strove 'though not with Faith, with Godl ines s . 1 Poe 
watched the Great Master and caught 1 the trick of the 
t o o 1 1 s true p 1 a y . 1 11 1 
Then , there is the rather superla t ive expression of D.A. 
Cata, a Spanish critic: 
1rNever since Shakespeare has the Engl ish language 
been handled with such art. Poe has the secret of 
euphony and fine phrase; between his thoughts and his 
sen te nee s there is a 1 ways an indi ssol ub le connection. 
He knew the inevitable word, the mitigating word, the 
consoling word. He knew what things make us laugh or 
weep and, master of inspiration a nd of language, he 
could always dominate our will, making our spirit run 
the who le gamut of emotion from grotesque merriment and 
vaguely sad placidity up to the brutal a nd agonizing hor-
ror of intolerable fear. He made us yearn wi th his he-
roes, weep with their misfortunes, e nd fear with their 
forebodings. His work will endure forever, because it 
is the child of beauty and grief. : 2 
Therefore , with Poe's position a nd place in the history 
of American literature so thoroughly a nd convincingly estab-
lished, I shall endeavor to picture in the analysis of the auto-
biographical note in Poe's poetry, the brief, desperate struggle 
of a genius, whose passion was Beauty, against the realities of 
life and the frailties of the flesh. This artist saw, felt, 
and heard all the exquisite be~uty through which flows the 
rhythmical heartbeat of the universe; yet he passiona tely sought 
a wider, a more immortal Be auty than Earth supplies. 
(l) John Phelps Fruit, ' Obsession of Edgar Allan Poe,u 
Poetlore, Vol. 4 (1900), pp. 56-57. 
(2) D.A.H. Cata, quoted in C. Alphonso Smith, Poe -- How 
to Know Him , pp. 12-13 
2 
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Dorothy Dow , in unark Glory," upholds this theory when 
she has Edgar Allen Poe say to Virginia, " I shall have to fi ght 
t wo bat tle s, Sissy, one with the wo rld, and one with my mind. 
l One for bread, and one for beauty. 
My purpose in this study is to show ho w certain influ-
The plan is j 
: 
also to include a brief summary of whet he considered to be .some J 
I 
ences in Poe ' s life we re reflected in his poetry. 
of the criteria of poet~y,then to discuss each poem in the ligh j 
I 
of these influences and criteri a . 
(l) Dorothy Dow, Dark Glo£Y, p. 79 
------
------ -
SECT ION I 
Personal Influences in Poe's Life 
Before a study or an analysis of the poetry of Edgar 
All a n Poe is attempted, it is fittin g to recall a few sections 
of his biography, and to dwell at some length on certain perti-
nent influences. Thus, the following discussion is meant to 
furnish a perspective and background for the interpreta tion of 
Poe 1 s poetry. 
W. D. Howells 11exp le.ined i' Poe as follows: 
11
.A. man is partly what God has made him, partly 
what he has made himself, pa rtly what his fellow men 
have made him; and this sort of triune man Poe 1was in all his sinning and his being sinned against.~ 
Edgar Poe happened to be born in Boston because his par-
ents, who were poor strolling actors , had come to that city to 
fill an engagement. A more exquisitely lovely, a more coura-
geous , and a more tragic woman than the mother of Edgar Poe has 
seldom passed the portals of this earth. For her, there was 
nothing but grinding poverty. 11 There was never to be enough 
money for her son, either, almost his whole life long; as if 
some fairy curse had been handed down in the blood, along with 
a frail body, exhausted vitality, sensitive nerves, wander-
lust. . ff 2 
(lJ W. D. Howells, "Edgar Allan Poe,-• Harper's Weekly, 
January 16, 1909, p. 12 
(2) Dorothy Dow, Dark Glory, p. 25 
4 
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An orphan before he was three years old, Poe, all his 
bitter, frustrated life, treasured a small locket containing 
the picture of his mother. Her strangely haunting face was 
dominated by enormous, soft, dark eyes of mysterious depths. 
Little wonder, as young Edgar grew older, that t his .arresting 
face should be engraved in his memory, creating an impression 
which remained with him all his life, a nd forming a solitary 
ideal--death wedded to beauty . 
. The small orphaned Edgar Poe with his bri ght and saucy 
wa ys charmed and completely won the hear t of Frances Allan, the 
wife of a wea lthy Virgin ia tobacco merchant , John Allan. Mr. 
Allan consented to take the chil d , Edgar, into his home, but 
all his life he stubbornly refused to legally adopt the child 
of act or parents. '1 
Throughout the next fifteen years--years in which the 
sun shone on Edgar Allan Poe, and the birds sang to him--never 
once did Mr . Allan allow him to for ge t his position in the Alla 
home. Always deep within Poe ' s sensitive mind there wa s a feel 
ing of not belonging--of being inferior . And, to escape from 
this agonizing reality, he turned his thoughts to beauty. He 
began to hoard away in his memory nuggets of pure gold from 
the beauties of his southern home, with its wide lawns slowly 
sloping down to the river. He be gan 11 ••• to see the whiteness 
of passing sails charmingly contrasted, exquisitely heightened 
5 
6 
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by the bright greenness of the heavily shaded hillside beyond, 
and to admire the restless, swishing rapids foamin g beneath him 
against a sleepy background of distant woodland. .And, after 
dark he was to sweep the heavens with his telescope, using a 
balcony of the old mansion for his observatory; and de cending 
to the grounds below, to wander in an old garden , trellised 
with grapevine and myrtle, and fill ed with the heavy fragrance 
of jessamines. 01 
Later, he would wander over to the slave quarters where 
he listened, fearfully yet fascinated, to weird , ghostly narra -
tives, or recorded in his memo ry u ••• the crooning lullabies, 
the p lantation melodies, the labor songs of the negro slave •.. }12 
11 'rhat the boy often found himse::lf seated by the glowing 
hearth of many a negro cabin, or in the slave quarters, listen-
ing to the weird tales of the dark tenants and swaying to the 
syncopations of their songs is inevitable. ' 3 
Then, there was Mrs. Allan. She was something fine, de-
pendable, and loyal. All her life Frances Allan loved and 
protected Edgar as if he had been her own child. That she over 
indulged him with money, clothes, and whims was her way of 
(l J Maxwell V.Z . W.J. Mor ton, A Builg~r____Qf_the_Bea'd_t_if ul.f?_~ 
Unsuspected Aspects of Poe, Literary and Emotional, pp. 10-11. 
(2) c. Alphonso Smith, Edgar Allan Poe, How to Know llim, 
p. 207. 
I 
I 
I 
'--"'-1-f--
(3) He.rve y .Allen, Israfel--The Life _and r i me s of Edgar 
Allan P oe , p • 59 . 
------- ·-· ~-:c-=-==c·=-= 
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I 
expressing her devotion to this strange child who had come into 
her life. Many a sound thrashing f ailed to be administered by 
the fi ery John Allan upon the wilful Edgar because of the tear-
ful pleas of ~ ranees Allan. During her ent i r e life this ten -
dar - hearted voman clung fast to her boy , and her dying words 
were for him. Edgar loved his foster -mothe r deepl y, a nd ~or -
shipped her beauty. "All hi s l ife the scent of orris root made 
Frances All an live again , standin g as s he used to in her bed -
room , looking into her glass befo re an open bureau dra·wer. rl 
Suddenly , at the age of fifteen, this extraordinary 
youth found an outlet for 11 the secret fires which tormented 
him. ·· This outlet was a n ambition to become a poet- - a famoue , 
poet. One day he went home with one of h i s youngest cornpan-
ions, the son of a ma gistrate, a nd met the mother . Mrs . Ja ne 
Stenard we. s a gentle, mels.ncholy woman of about thirty, and, it 
is said , tubercular . She took him by t he hand , and at the 
same ti me speaking some friendly words ab out his poetry gave 
him some affectionate advice . . . The heart of our adolescen t 
wa s so disturbed that he could not speak; he was as if in a 
dream; he had but one thought, one hope -- to see again a nd hear 
this b l essed being whose l ook s a nd vo i ce had transfigured this 
dull, solitary world. Often, when hs was miserable at home , 
(l) Herv~y ~llen , Israfel - The 1ife and Times of Edga r 
Allen Poa, p. 379. 
7 
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he went to her to find sympathy, consolation and advice. 111 
Hervey Allen in Israfel thus explains Poe's passionate 
feeling for Mrs. Stanard: iiWha t she meant to him only an aspir -
ing young poet, left an orphan, and a wors hiper of beauty could 
know. ;12 
And her death served to heighten and intensify his ideal 
of death and beauty which he expressed so poignantly in To 
Helen, The Sle~er , Lenore, UlalumQ, The Raven ,and Anabel Lee. 
The next gr eat emotional crisis in the life of Poe was 
the shattering of his romance with Elmira s. Royster. By this 
time Poe was attending the University of Virginia and already 
becoming addicted to drink and once aga in incurring t he wrat h 
of Mr. Allan. The Royste r clan considered such a marriage 
highly impossible, undesirable, and quite out of the question. 
The romance wes ended by the interception of the letters of 
both Elmira and Edgar, and Elmira was engineered into what 
the father considered as a ma rriage suitable to Royster tradi-
tions. This affair with its unhappy conclusion was a blow 
to Poe's pride, and one of the deepest sources of his melan-
choly. 
The Vital Stream, Poe's earliest known manuscript verse , 
was written just after his return from college in 1827 when his 
(1) Edwin Gile .Rich, The Stran,z e Life a nd Strange Love_Qf_ 
Edger Allan Poe , p. 47. 
( 2J Hervey All an , Israfel, p. 107. 
- - -- _-_--,---_-,-11=-=-=-=-~=--=-=-=--=--=-=-=-----------
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romantic disappointment with Mis s Hoyster was most keenly felt . 
Therefore, we are not surprised to find in this poem a fiery 
passionate outburst. The poet expostulated: 
'
1See--see--my soul, her ag ony~ 
See how her eye-balls glare! 
Those shrieks, deli ghtful harmony, 
Proclaim her deep despair. 
6 0 , feast my soul, revenge is sweet, 
Louisa, take my scorn;--
Ours'd was the hour that saw us meet, 
The hour when we were born . H 
As a result of this affair Poe brooded, drank more , be-
came bitter, left home, served two years in the regular army, 
then secured an appointment to West Point. But it wa~ only in 
the world of fancy that Poe, already world-weary, found a ref-
uge. Indeed, it seemed that he lived from now on almost com-
pletely detached from the world of men. In that ~hadowy, nebu-
lous, misty world of dreams he found a new mistress in the gui sel 
of an insatiable ambition for fame and success. Poe explained 
his re a ction to adverse circumstances when he said: 11 The reeli-
ties of the world affected me as visions, and as visions only, 
while the wild ideas of the land of dreams became, in turn, - -
not the materia l of my eve ry-day existence -- but in every deed 
that existence utterly and solely in itself. ;1l 
(l~ Joseph Wo od Krutch, Edgar Allan Poe, A Study in 
Genius , p • 12 0 . 
----·-- -- --~-~---~-----
9 
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Poe's complete domination by this new driving force, 
this intense desire for recognition and fame, can be best under 
stood by his own statement: ·' I love fame--I dote on it--I idol-
ize it--I would drin~ to the dregs the glorious intoxica tion; I 
would have incense arise in my honor from every hill and hamlet , 
from ev e ry town and city on this earth; Fame! Glory!--they are 
the life-giving breath, and the living blood; no man lives, un-
f ! l less he is amous .... 
And thus he slaved constantly, fiercely, hopefully and 
despairingly all the years of his bitter, frustrated life. 
Metriculousness of detail, perfection and symmetry of 
technique became a pas sion. In The Home Life of Poe, Susan 
'Neiss pictured the poet e.s sitting '' ..• patient, assiduous, un-
complaining, tracing in an exquisitely clear chirography and 
with almost superhuman swiftness the lightning thoughts; the 
rare and radiant fancies as they flowed through his wonderful 
brain. a 2 
Hamilton W. Ma bie offers an excellent digest of Edgar 
Allan Poe's achievem8nt in the field of art: 
"The natural magic, this divine ease in doing the 
most difficult things, is the exclusive property of 
the man of genius--this magic was in Poe. That he knew 
whet he wanted to say, and that he deliberately and 
(l) Joseph Wood Krutch, Edgar Allan Poe, A Study 
in Genius , p. 90. 
2~ Susan Archer Weiss, The Home Life of Poe, p.l22. 
·-===== 
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patiently sought the best way of saying it, is clea r 1 
enough. The single-mindedness of Poe in the pursuit of 1 
perfection in phrase and form wa s not a matter of mere 
wo rkmanship; it was the passion to match the word with 
the thou~ht, the me lody with the feeling , so vitally and 
completely tha t the ultimate harmony, in which a ll men be -
lieve and for which all men cra ve might become once more a 
reality apid the dissonance of a struggling and imperfect 
society. " 
~fter a sentence of court martial and dismissal from West 
Point, it was aga in necessary for him to fend for himself,since 
he had permanently los t the friendship of Mr. Allan , his foster-
father. With grim determination and supreme confidence in his 
own ability, Poe set out for Balt imore where he wa s forced to 
take whatever work he could find. Upon one occasion, it is 
said, he served as a day-laborer in a brick yard. but such 
hardships and humiliation were more than a young, proud, super-
sensitive Southern gentle man coul d bear. He became ill -- very 
ill. 
At about this time, Poe 1 s aunt , Ma ria Clernm, heard that 
her brother 1 s son was in Ba ltimore, a nd searched the city until 
she found him. The wa rm-hearted Mrs. Clemm .took her nephe w 
home with her, and from that hour she devoted her life to his 
comfort. From now on, all through the weary days which were to 
follo w, her home was his home. Often the home consisted of a 
a few rooms, furni s hed cheaply but neatly. In sharp contrast 
( I) Hami l ton '.fv . Mabie, ;; Poe 1 s Pla ce in American 11 tera ture · 
The Atlantic MonthlY, Vol. UG~IV, p. 740. 
_____ I 
-------- ~- -- ,~-
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II 
to this Spartan- like condition was the harmonious atmosphere, 
rich in love, sympathy, and rare understanding. 
Mrs. Clernm had a strong body, and an equally strong will. 
She seemed utterly untiring in the was hing, mending , and gar -
dening, and she could always find time to carry ii Eddie's n man-
uscripts from publisher to publisher when he was too discour-
aged to venture upon the disheartening enterprise. It is not 
strange the~ that all the rest of his life, Poe was greatly in-
fluenced by Mrs. Clemm. One sees the power of a strong will 
over a weak will. Had it not been for Mrs~ Clemm, posterity 
might never have been enriched by the fantastic, exotic, and 
charming verse of Edgar Allan Poe . 
Of the time when Poe was composing Eureka, ,Mrs . Clemm 
wrote, 11 We used to walk up and down the garden, his arm around 
me, mine around him until I was so tired I could not walk. He 
would stop every few minutes and explain his ideas to me, and 
ask if I understood him. I always sat with him when he was 
writing, and gave him a cup of hot coffee every hour or two • 
.A t home he was simple and affectionate as a child, and during 
all the years he lived with me I do not remember a single ni ght 
that he failed to come and kiss his 'mother,' as he called me, 
before going to bed. Hl 
(1} Hervey Allen, Israfel, p. 694. 
----- ---
---·------·--- ------·--- ··---
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'i Muddie,il a s Poe affectionately called her, never failed 
him, and he came to depend on her so much that he was wretc hed 
in mind a nd in body when he was away from her fireside. Pbe 
eulogized Mrs. Clemm in the charmin g poem, To My Mother, begin-
ning: 
11 Because the angels in the Heavens above, 
Devoutly singing unto one another, 
Can find amid their burning terms of love, 
None so devotional as that of 11 mother, .i 
Therefore by that sweet name I long 
have called you~ I! 
Living with Poe and Mrs . Clemm was her daughter, Virgin-
ia, who, when she was only thirteen years of age , became his 
wife. V~ha;t a picture these two presented! .;He was of medium 
height; worn looking already, for all his comparatively few 
years; emaciated; with a speaking sadness in his gray eyes, a 
broad forehead, a bitter be autiful mouth, singularly small 
l hand s. 11 11 He had a strange, twisted sort of modesty; believing 
in himself so intently, never being quite sure that someone 
else was going to believe in him. n2 
In contrast to Edgar 's dark and jaded, but romantic, ap-
pearance, the young wife' s extreme child-like simplicity and 
ethereal countenance were r ather startling. Virginia, with her 
( 1) Dorothy Dow, Dar k Glory, p. 186. 
(2) Ibid., p. 126. 
-- .. -==:1:±:::= === 
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great, haunting , liquid eyes, a nd chalk-white skin, became a 
model for his heroines. Hervey Allen says: '' She wa s the key 
that completely unlocked for him the house of shadow. She is 
the prototype of his heroines. nl 
During her whole life Poe wes tender and kind to his 
frai l little wife. He taught her to r ea a French, to pla y t he 
harp, and to sing, but she was much happier cutting out and 
s ew ing doll sidresses for the ne ig hb or hood children. When Vir-
ginia became ill, her husband 11 ••• wo~ld carry her tende rly f rom 
her room to the dinner table and satisfy every whim. 112 
Afte r her death Poe wrote i n her memory one of his most 
loved ballads, Annabel Lee. Edwin Ma rkham's description of th i 
poem is worthy of our pausi ng to read: 
" ' Annabel Lee,' perhaps the simplest of Poe's 
ballads, and one inspired by his lost Virginia, is 
full of little winds of melody and touches of idea l 
light. It is a poetical v~rsion of his prose idyl, 
'The Valley of the Many-Colore d Grass,' and it forms 
the final page of his lyrica l ritual of bereaved 
love. 11 3 
Virginia's death left him ill a nd almost completely irre-
sponsib l e. And, if it had not been for the aid and care admin-
istered by Mr s . Marie Louise Shew, Poe also mi ght ha ve died 
soon a f te r his wife. Mrs. Shew had previously been a ministe r -
( l J Hervey Allen, Israfel, p. 388 . 
(2) Ibid., p. 614. 
3) Edwin Markham, 11 The Art a nd Genius of Poe, ; 'rhe Work s 
of Edgar Allan Poe, pp. 36-37 
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ing angel to the Poe household, especially during the tragic 
winter of 1846 when Virginia lay dying . Now, having nursed Poe, 
she found that upon his recovery his deep appreciation and grat-
itude soon ripened into love. Whereupon, Mrs. Shew took leave 
of the f a mily, but not before she ha d advised Poe to marry a 
11 sensi ble woman. ,,l 
Still another woman who see ms to have had great influence 
over the poet was Mrs. Frances Sargent Osgood, whose husband, 
S. S. Osgood, painted one of the be st- known of the portraits of 
Poe. Mrs. Osgood, a prominent poetess, met Poe in the spring 
of 1845. She described their meeting in a letter: 
" I shall never forget the morning when I was 
summoned to the drawing room by Mr. Willis to receive 
him. With his proud and beautiful head erect, his 
dark eyes flashing with the electric light of feelin g 
and of thought, a peculiar, an inimitable blending of 
sweetness and hauteur in his manner, he greeted me, 
calmly, gravely, almost col dly, yet with so marked a n 
earnestness that I could not help being deeply impressed 
by it. From that moment until his· death we were friends; 
although we met only during the first year of our ac-
quaintance. •1 2 
The Broadsay Journal served as an outlet for the romanti-
cally minded poet and poetess. Mr s . Osgood wrote several poems, 
si gned ·'Kate Carol. " Poe answered with 'ro F-- - and To F---s S. 
0-- -g. However, in 1846 a misunderstanding arose and a ll 
( 1) J. H. Whitty, The Complete Poems of Edgar Allan Poe, 
p . LXII. 
( 2} Ibid., p. LII. 
-- ·--· ~- --·--~--
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r omantic relationship between Mr s . Os goo d and Poe ceased. 
Again, r omantic episode s oc curred in the year 1848. The 
first, and per haps the most unhappy, was the affair with Mrs. 
Sarah He len Whitman, a p oetess, of Providence , Rhode Island . 
Poe and Mrs. Whitman met in September, 1848 , but Poe is suo-
posed to have said that he had been cherishing a secret admira -
tion for her since the summer of 1845, when he had caught a 
glimpse of the lady in her garden. A whirlwind courtship de -
veloped into an engagement which, however , was broken on the 
day before the wedding was to have taken place. The engagement 
was broken by Mrs. Whitman after she had been informed that Poe 
had violated his pledge of temperance. The two did not meet 
again after this parting. 
The humiliation of the situati on might have caused the 
poet much deeper pain had it not been for ' Annie , 11 whom. he had 
met in the late autumn of 1848. ''Annie,'' ·w ho was Mrs. Charles 
Richmond of Lowell, .Ma ssachusetts, was a woman possessed of a 
fine, strong, and kindly nature , and who , had she been free to 
marry, might have saved Edgar Al lan Poe from hi~self. The two 
became warm friends, and after his parting from Mrs. Whitman , 
Poe drew even closer to ' .Annie. u That he truly loved her until 
the last, even when he had become engage d to Mrs. Sarah E. 
Royster Shelton, is shown i n a letter which he wrote to Mrs. 
Clemm. Of Mrs. Shelton he wrote, 1 I think she loves me more 
16 
devotedly than any one I ever knew and I cannot help loving her 
in return.~ But almost at the same time, in another letter 
which told of his having ·'g ot the wedding ring, 11 he wrote: 11 1 
must be somewhere I can see Annie, '' and , ' b';lt I want to 1 i ve 
near \Annie , 11 and , at tha very close of the letter, :'De not tell !/ 
! 
me anyt hing about Ann ie--1 cannot beer to hear it now- - unless 
you can tell me that Mr. R. is dead. "l And so it was 1Anniea 
whom he really loved, or thought he loved. For by now Edgar 
Allan Poe was so confused, unhappy, and lost in himself that it 
seemed as if he did not really know his own mind. 
Shortly after Mrs. Clemm received this letter, Poe was 
found unconscious near Ryan's Fourth ~a rd Polls in Ba ltimore, on 
Wednesday, October 3. He was taken to a hospital where he died J 
on October 7, 1849; and he was burie d in a grave that remained 
unmarked for twenty-six years. n •• • yet the dre ams of poets 
outlast the golden countenances of kings. And a ll of these mad 
dreamers, the golden company of egotist ics who fear not the god 
of their neighbors, always fail. a2 
( 1) J ames Southhall ~ ilson, Facts About Poe--A Brief Sketch 
of Edga r Allan Poe, With a Selected Bibliography, p. 21. 
(2) Hervey Allan, Israfel, p. 798 . 
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The Applicat ion of Sec ti on I to the Poems 
Tamer l ane 
One of Poe's earliest poems, Tamerlane is the story of 
the warrior of that name, who, driven by ambition, left his 
home and love, and conquered half the world. Upon his return 
to his home he disc overed that his loved one had died. As he 
himself lay dying, he reviewed to his confessor this story of 
his pride and ambition. 
The poet may have been recollecting his own happy, care -
free days before any great trials had overtaken him, in Tamer-
lane 's memory of happy childhood: 
'
10 craving heart, for the lost flowers 
And sunshine of my summer hours! 
The undying voice of that dead time, 
With its interminable chime, · 
Rings , in the spirit of a spell , 
Upon thy emptiness--a knell. 11 
When Tamerlane recalled his dreams of conquest and fame, 
Poe may have been thinking of his own aspirations to become 
famous: 
"The rain came down upon my he ad 
Unshelter 1 d--and the heavy wind 
Rendered me mad and deaf and blind. 
It wa s but man , I thought, who shed 
Laurels upon me: and the rush, 
The torrent of the chilly air 
Gurgled within my ear the crush 
Of empires --wi th the captive 's prayer--
The hum of suitors - - and the tone 
Of flattery round a sov e reign's throne.n 
Ambition was to become a li on, under the spell of love a nd the 
desert: 
"The flush on her bri ght cheek, to me 
Seem 1 d to become a queenly thr one 
Too well that I should let it be 
Li ght in the wilderness alone. 
I wrapp ' d myse l f in grandeur then 
~nd donn'd a v1s1onsry crown--
Yet it was not that Fa ntasy 
Had throw n her mantle over me- -
But that, among the r a bble- - men, 
Lion ambition is cha i n 1 d down- -
And crouches to a kee per' s hand--
Not so in deser t s where the grand - -
The wild--the terrible conspire 
With their own breath to fan hi s fire. 11 
The 11lost love 11 of Tamerlane may have been sugge sted by 
Poe 1 s unhappy experience with Miss Royster. Tamerlane remem-
be red his boyhood and the early influence of women: 
·' ..• there liv 1 d one who, then, 
The n--in my boyhoo d- - when their fi re 
Eurn 1 d with a still intenser glow 
(F'or passion must, with youth, expire) 
E 'e n then who knew this iron heart 
In woman 1 s weakness had a par t. ;I 
That t h is love had meant much is evide nt from the lines: 
- - - ----
;10, she wa s worthy of al l love! 
Love - -as in infancy was mine- -
'T was such a s angel minds above 
Might envy ; her young he a rt the shrine 
On which my every hope and thought 
Were incense--then a g oodly gift , 
For they-- were chi~dish and upri ght- -
Pure--as her young example taught: 
Why did I leave it, and , adrift, 
Tr ust to the fire within, for light? 1 
·' We grew in age - -and love - -t ogether- - ·' 
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The first quotation above appeared in the 1845 text, but 
not in that of 1827. It seems re a s onable to say, then, that 
they were inspired by the poet ' s own added life experiences. 
The other four quotations we re substantially similar in both 
earlie r and later texts. The growth of ambition, and the love 
affair seem to ba reflections fro m Poe's own nature, and his 
unhappy experience with Miss Royster. It is, therefore, proba-
ble that there are references to Poe's life in the poem. 
It ha s been stated that Poe appeared unexpectedly at the 
wedding party of Miss Royster and his rival, Shelton. The poem 
probably refers to her marriage: 
"I saw the e on thy brida l day, 
When a burning blush came o'er 
Though happiness around t hee lay 
The world al l love before thee: 
And in thine eye a kindling light 
(Whatever it might be) 
Was all on Earth my ac hin g sight 
Of Loveliness could see. a 
thee, 
I 
It is probable that this poem contains references to the I 
p oe t 's 1 i f e . I 
I 
Dreams 
This poem i s purely subjective, and seems to be con-
cerned with the youthful poet's disappointments and frustra-
tions. It opens in a kind of lament for earlier, happier days - -
I 
__ - _ __ - __ I r -=--==---=--= 
I 
i 
perhaps those spent with the Allens and Elmira Royster: 
"Oh! That my young life were a lasting dream! 
My spirit not awak'ning till the beam 
Of an Eternity should br ing the morrow. 
Yes! Tho' that long dream were of hopeless sorrow, 
'T were better than the cold reality 
Of waking life .... •1 
The retreat into the land of fancy depicted in the following lire 
was probably the poet's own experience when he was writing his 
first poems: 
"For I have revell 1 d, when the sun ws.s bright 
I' the summer sky, in dreams of living li ght 
And loveliness,--have left my very heart 
In climes of mine imagining, apart 
From mine own horns, with beings that have been 
Of mine own thought--what more could I have seen? " 
~s early as 1823 an estrangement was developing between 
Foe and Mr. Allan, which Mrs. Allan, until her death in 1829, 
kept from becoming a complete break. At times Mr. Allan was 
overindulgent, and at times he was stern and unforgiving. For 
example, in 1826, when Poe wes attending the University of Vir-
ginia and had become invol ved in debt and gambling because of 
an inadequate allowance, Mr. Allen refused to aid him finan-
cially, but gave him a place in the Al lan business. In 1827 a 
bitter quarrel with Mr. Allan caused young Poe to leave home. 
However, in 1830, Mr. Allan us~d his inf~uence, and Poe was ap-
pointed to West Point. Perhaps Mr . Allan thought that this 
would be a good way in which to rid himself of a nuisance, as 
he now had other obligations~ He remarried in 1830, and Poe 
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was at last convinced that he could no longer rely on him, or 
hope for any inheritance. 
'There can be no doubt that the loneliness, uncertainty , 
bitternese , and strife which the headstrong, sensitive poet en-
dured at this period occup ied a major part of his thoughts. 
These early poems are largely self-revealing, and appear to re -
echo Poe's unhappy yout h. 
It is self-evident that Dreams is this type of poem. 
Spirits of the Dead 
This is the first of a group of seven poems which are 
thought to deal with athe realm of departed spirits '1 --in this 
case, apparently, with 11 the abode of the wicked after death. 11 
It is possible that Spiri ts of the_Pead was inspired ... by 
Poe's resentment against Miss Royster. 1 Certainly, deep re-
sentment may be seen in a number of the lines, as in the first 
two: 
11 Thy soul shall find itself alone 
' Mid dark thou ghts of the tombstone-- 11 
It is, therefore, possible that the poem had reference 
to P oe 1 s l if e • 
Evening Star 
In his youth , Poe spent long hours searching and study-
ing the heavens with the telescope which Mr . Allan had given 
him. The stars, the moon, a nd the entire astronomical scene 
(1) Campbell, IUlli s , The Poems of Edgar Allan Poe, p. 158. 
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seemed to fascinate the young poet and dreamer. A description 
of one of his midni ght watches may be seen in these lines: 
11 1 T was noontide of summer, 
And mid-time of night; 
And stars, in their orbits, 
Shone pale, thro' the light 
Of the brighter , cold moon, 
Too cold--too cold fer me. 
And I turn 1 d away to thee, 
Proud Evening Star , 
In thy glory afar, ~ 
Except for that mentioned above, this poem contains no 
reference to Poe's l ife • 
.A Drea!);! Wi.t_h in._~ Dream 
The original text of this poem was printed in 1827, and 
was entitled Imitatign. In 1829 the title was simply To- - - . 
It 11 • •• was first given its present title in 1849 ... . irl I t 
may have been with the quarrel with Mr. Allan in mind that he 
wrote: 
''You are not wrong , who deem 
That my days have been a dream; 
Yet if Hope has flown away 
In a night, or in a day, 
In a vision, or in none, 
Is it therefore the less gone ?'' 
F inancial and other disappointments may have caused him to 
think: 
11All that we see or seem 
Isbut a dream wit hin D. dream.a 
(l,J Campbell, Poems of Poe, p. 161. 
I 
------
- -
It is probable tha t there are references to Poe's life in 
this poem. 
This poem appe~rs to be Poe' s explanation of his wi th-
drawal from the world of ordinary mortals to that of divine in -
spiration. In it he tells of his enjoyment of solitude and com-
munion with nature. The uone n he had known was, no doubt, hi~ -
self: 
poem. 
run 
urn youth have I known one with whom the Earth, 
In secret, communing held- - as he wit h it, 
In daylight, and in bea~ty from his b irth: 
Wh ose fervid , flick 1 ring torch of life was lit 
From the sun and stars, whence he had drawn forth 
A passionate li ght--such for his spirit was fit--
And yet that spiri t ~new not- -in the hour 
Of its ownfervor--what had o'er it power. " 
It is self-evident that Poe referred to himself in th is 
8.. I./ream 
This poem was probably written in 1827, after Poe had 
from home . 1 His longing for the .Al lan home may hav e 
inspired it. 
"In visions of the dark night 
I have dreamed of joy departed, 
But a waki ng dream of life and light 
Hath left me broken- hearted. 11 
The '1 joy departed ' perhaps alluded to his care-free days in 
Richmond ; and it was , perhaps, upon the re a lization of his loss 
of home, security, and f ami ly that he was .: broken-hear ted. 11 
(1) Campbell, Poems of Poe , p. 166 . 
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It is self-evident that the poet referred here to 
his own life . 
ii The Happiest :Q.§JL., The Happiest Hour n 
Here, he apparently felt that all of his happiness was 
in the past, and he seemed to recognize that the 11 pr ide and 
power " which the inheritance of his foster - father's estate could 
hav e given him mig ht now belong to some ana else , as in this 
stanza: 
ijAnd , pride, what have I now with thee ? 
Another brow may ev 1 n inherit 
The venom thou hast pour 1 d on me--
Be still, my spirit! 11 
This belongs to the volume of 1827, and, again, probably 
is the result of Poe's bitterness towards Mr. Al l an . It is sel 
evident that it referred to himself. 
The Lake: To--
The poet appears to experience a kind of gloomy delight 
in recalling a part i cular ly lonely lake which he had known: 
"Death was in that poisonous wave , 
And in its gulf a fitting grave 
For him who thence could solace bring 
To his lone imagining , 
Wh ose solitary soul could make 
An Eden of that dim 1ake.'1 
These lines contain a hint of that state of frustration 
and despair which Poe himself described later in a letter to 
Mrs . Richmond. It is self-evident that the poem referred to 
Poe's life. 
====ft=-----==--==------------------------------
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Sonnet--To Science 
This sonnet calls at tention to Poe's intereet in science, 
and to its (as he felt) deaden ing effect on the heart of the 
poet: 
' Science! true daughter of Old Time thou art! 
Who alterest all things with thy peering eyes. 
Why preyest thou thus upon the poet's heart, 
Vulture, whose wings are dull realities? '' 
Otherw ise, it does not refer to personelities or inci-
dents in Poe's life. 
Al Aaraaf 
This was the leading poem of the vo lume of 1829 , and was , 
therefore, one of Poe's early poems, though perhaps not as early 
as he subsequently claimed. 1 The title apparently was suggested 
by the Koran, in which it is the name given to the Mohammedan 
purgatory, and by the discovery of the astronomer, Tycho Brahe , 
of a mysterious and bri lliant star which had been visible for 
only a few days. In view of his interest in books , and in Bs-
tronomy, a nd his early knowledge of death as it took his loved 
ones, it is not strange that he identified purgatory with the 
star, a nd peopled it with the spirits of t h ose who were neither 
good enough for heaven, nor bad enough for hell. His ambitious-
ness, too, is perhaps evident in such lines as: 
(lJ Campbell, Poemsof Poe , p. 171. 
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uspi rits in wing, a nd angels to the view , 
' thousand seraphs burst th' Empyrean thro' , 
Young dreams still hovering on their drowsy flight, 
Seraphs in all but uKnowledge , " the keen li ght 
That fell, refracted, thro' thy bounds, afar , 
0 Death! from eye of God up on that star: ' 
When writing the little love story of Angelo and Ianthe 
which concludes Al Aaraaf , the young poet may have had helpful 
thoughts from his own experience. The last four lines of the 
poem: 
· Thus, in discourse, the 1 overs whiled awa y 
The night that waned and waned and brought no day. 
They fell: for Heaven to them no hope imparts 
Who hear not for the beating of their hearts. ;r 
Possibly , therefore, Al Aaraaf contains the youthful 
poet's chief interests: astronomy, de a th, ambition, love and 
poetry. 
Romance 
Romance , Poe explained, was the familiar parrot wh ich 
taught him his a lphabet in his untroubled youth. In his later 
years, when life had become more of a struggle, he still felt 
its inspiration: 
' And when an hour with calmer winds 
Its down upon my spirit flings - -
That little time with lyre and rhyme 
To while away- - forbidden things! 
My heart would feel to be a crime 
U n l e s s it tremble d w i t h t he s t r 1 n g s . • 1 
It is self-evident that this poem, which was first cub -
lished in 1829, referred to Poe's earlier life. 
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This poem may refer to Miss Royster and her rejection of 
Poe . The concluding stanza may be the poet ' s suggestion that 
perhaps his money gave Mr. Shelton some advantage over the 
young struggling poet: 
Thy heart--.:t\}y heart!--I wake and sigh, 
And sleep to dream till day 
Of the truth tha t gol d can never buy- -
Of the baubles that it may. 11 
Thus, it is probable that in this poem he referred to 
Miss Royster, Mr. Shelton , and himself. 
To the .River--
In these light lines he gave a description of love by 
likening the brook and the worshipper of old Alberto ' s daughter: 
°For in his heart, as in thy stream, 
Her image deepl y lies- -
His heart which trembles a t the beam 
Of her soul-searching eyes. '1 
They do not refer to a ny definite person or incident in 
Poe 1 s life. 
This brief poem may have been a reference to the poet' s 
poverty after he had left the Allans, and to the loss of the 
love of Mr. Al l an: 
"I heed not tha t my earthly lot 
Hath-- littl e of Earth in it--
That years of love have been forgot 
In the hatred of a minute: -- " 
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It is probable tha t it referred to the difficul t ies of 
the poe t 1 s earlier life . 
Fairy-Land 
I n this fant a stic poem Poe appea rs to have described a 
land of ·1spirits on the wing, 11 of: 
; Dim vales--and shadowy floods - -
And cloudy -looking woods, 
Whose forms we can 1 t discover 
F' or the t e a r s t ha t d r i p a ll o v e r : i 
Perhaps hi s weird imagining here of a moon which served the 
whole l a nd as a tent for a ni ght wa s in some way an outc orne of 
his y outhful astronomi ca l interest, but otherwise there is no 
evidence of incidents or people connected with the poet 1 s life. 
To Helen 
Poe revealed that this poem was inspired by his love for 
Mr s . Jane Stith utanard , the mother of one of his school 
friends. 1 Mrs. Stanard wa s sympathetic ahd encourag ing , and 
soon became a permanent influence i n the life of the young 
poet. Althoug h she wa s already ill, and soon to die, he was 
deeply impressed with her ethereal beauty and profoundly 
touched by her kindness. The middle stanza serves to show how 
she had captured his imagination: 
: on desperate seas long wont to roam, 
Thy hyacinth hair, thy classic face, 
Thy Naiad airs have brought me home 
To the glory that was Greece 
And the grandeur tha t wa s Rome. i1 
( 1) Campbell, Poems of Poe, p . 199. 
=====!~===----- . 
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This poem wa s inspire d by, and written for, Mrs. Stana rd, 
if we ma y believe Poe's own statement . 
Israfe 1 
Accordi ng to the Mohammedan belief, Israfel is the a ngel 
of Musicj who will sound the trumpe t at the La st Judgment. Poe 
took Is raf e l a s his theme, a nd a dded 1"w hose heart-strings a re a 
lute. ·• Because they come from the he a rt, Israfel 1 s songs are 
the swe e t e st , a nd cast a spell over _nthe starry choir and the 
other listening t hings. '1 There . is a di fference, _ howeve r, be-
t ween Ea rth an d Heaven, and one ' s environment has it s effect: 
·
1Yes, He·aven is thine; bu t this 
Is a world of swee t s and sours; 
Our flo wers are mere l y- -flowers, 
And the shadow of thy perfect bliss 
Is the surishine of ours. 
i f l could dwell 
·'here I srafe 1 
Hath dwelt, and he where I, 
He mi gh'- uut ::>ing su wll dly well 
A mortal melody, 
While a bolder note t ha n this might swell 
From my lyre withi n t he sky. 11 
This poem does not conta i n any reference s to personali-
ties or incidents in Poe's life. 
The . City in the Sea 
I n this treatment of one of his favorite themes--De a th 
and the he reafter--Poe conjured up a picture of t he world of 
depar te d spirits as a place of deathly stillness. All-- " ... the 
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good and bad and the worst and the bes t ..• A1 --are doomed to this 
Babylon-like city in the sea where: I 
MResigne~ly beneath the sky 
The melancholy waters lie. 
So blend the turrets and shadows there 
That ~11 seem pendulous in air, 
While from a proud tower in the town 
Death looks gigantically down." 
Apparently there is no reference to particular incidents 
or people connected with the poet's life. 
The Sleeper 
This was the first·of Poe's many poems which were to be 
concerned with the death of a beautiful woman. 'N hether it was 
written in memory of Mrs. Stanard, or of the first Mrs. Allan, 
or of somebody else, is not known. The scene is a death-cham-
ber at midnight in June, and the mourner, deeply moved, perhaps 
whispered: 
·The lady sleeps! Oh, may her sleep, 
Which is enduring , so be deep! 
Heaven have her in its sacred keep!;, 
It may possibly have been written in. memory of either 
Mrs. Stanard, or Mrs. Allan, as the deaths of both produced an 
enduring effect of loss .on the poet. 
Lenore 
The theme of Lenore is the early death of a beautiful 
woman. It has been variously suggested that it referred to 
Mrs. Stanard, to the first Mrs . Allan , and to Mrs . Shelton. 
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(El mi ra Royster). 1 The bitterness of the youthful poet is re-
fleeted in the earthly fate of the dead Lenore, who has, how-
ever, found her reward in heaven. 
JLet no bell toll, then, lest her soul, amid its 
hallowed mirth, 
Should catch the note ae it doth float up from 
the damned Earth ! 
And I--to-night my heart is light:--no dirge 
will I upraise, 
But waft the angel on her flight with a Paean 
of old days! H 
II 
Although the reference is indef inite, it is probable that
1 
Lenore referred to the death of one of the poet's close fri ends. \ 
·rhe Va ll~of Unrest I 
.Aga in the setting is the place of the departed spirits. I 
Hete, however, it is "apparerttly tha t of the temporary abiding - . I 
place of the wicked after death, though the poet is careful not I 
''2 to make this explicit . Unlike the stillness of everything in 
The Ci~_!_Q the Be a, only the airs are motionless in this poem: 
"N ow eac h visitor shall confess 
The sad valley's restlessness . 
Nothing there is motionless--
Nothing save the airs that brood 
Over the magic soli tude . i t 
The p oe m contains no reference to personalities or inc i-
dents in Poe's life . 
The Coli s.eum 
This eloquent poem would have won a prize for its author 
in the Baltimore Sa turday Morning Visitor compet ition of 1833 
(1~ Campbell , Poe ms of Poe, pp . 214-215 
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had it not been decided to give the poetry prize to another 
competitor, in view of Poe's success in winning a first prize 
of ~100, with one of the tales which he also submitted. It at , 
one time constituted a part of his unp ublished drama,Politian, 
appearing there as a soliloquy of the hero. 1 His feeling for 
his subject is thus expressed in the second stanza: 
nvastness! and Age! and Memories of Eld! 
Silence! and Des olation! and dim Ni ght! 
I feel ye now--I feel ye in your strength--
0 spells more sure than e'er Judaean king 
Taught in the gardens of Gethsemane! 
0 charms more potent than the rapt Chaldee 
Ever drew down from out the quiet stars! 
~here is no reference in it to personalities or incident 
in the poet's life. 
To One in Paradi..§§.. 
In this poem Poe appeared to consider the former Miss 
Royster as if she were dead. That she had meant much to him, 
and that the loss of her was a great blow, may be read from 
the .lines: 
~A voice from out the Future cries, 
»on! on!~--but o'er the Past 
(Dim gu lf!) my spirit hovering lies 
Mute, motionles s , aghast ! 
''F or, alas ! alas! with me 
The li ght of Life is o'er!' 
It is possible, then, that this poem, whic h appeared in 
his story,· The Visionarv, in 1834, referred to that unhappy 
love affair . 
(1} Campbell, Poems of Poe , p. 219. 
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This "gem is purely religious, being addressed to JMary, I 
the Mother of God. In the days when he was happy, ".And not a 
cloud obscured the sky, 1 Mary had guided him. Now, with his 
life more difficult, he asked her help. The first four lines 
indicate the deeply religious t one of the poem: 
11At morn--at noon--at twili ght dim- -
Ma ria! thou hast hea r d my hymn! 
In joy a nd wo- - in good and ill--
Mothe r of God, be with me still! ·' 
There is no reference to particular incidents in, nor to 
people connected with , the poet's life. 
To f'--
This poem was addressed to a poetess friend, I'I rs.Frances 
Sargent Osg ood, in 1845, the year of thei r meeting. Previously 
it had been addressed to other friends. In it Poe spoke of 
his woes and of the comfort he found in thinkln:s of his love: 
"My soul at least a solace hath 
In dreams of thee, and therein knows 
An Eden of bland repose." 
It is self-evident t ha t it referred in this instance to 
Mrs. Osgood, and, previously, to other friends. 
To F- - s S. 0--d 
.A s with the preceding poem, this had been written earli-
er, and was readdressed to lvfrs. Osgooj in 1845. It expressed 
satisfaction with his love as she wa s ; 
~~---------==-=--=-=. ======= 
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~ !hou wouldst be loved?--then let thy 
From its present pathway part not! 
Be ing everything which now thou art , 
Be nothing whi ch thou art not. '1 
heart 
Aga in, it is self-evident ths t this poem wa s addres sed 
to Mrs. Osg6od, and, in earlier circumstances, to others. 
Bridal Ballad 
It is possible that this poem wa s written by Poe after 
Miss Royster's marriage to Mr . Shelt on, when he had heard that 
she had not been unfaithful to hi m. Mlss Roys ter, on the con -
trary, had been deeply distressed when she learned that her 
father had intercepted Poe's letters. The poem, then, mi ght 
have represented Poe 's conception of Miss Royster 's mis g ivings 
after her marria ge, even though s he had believed her true love 
to be dead . The fourth stanza gives the theme of the ballad : 
"And thus the words were spoken, 
knd this the plighted vow; 
And, though my faith be broken, 
And, th ough my heart be broken, 
Here is a ring as token 
That I am happy now!- -
Be hold the go lden token 
That prove s me happy now! 
It is possible, then, that it was meant to represen t 
Miss Royster 's attempt to reconcile herself to her marriage to 
Mr. She l ton. 
Sonnet--To Zante 
Thi s poem was the last which Poe had published in the 
SoU!.thern Literary Messenger while he W9.s the edi tor. It ap -
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peared in the issue in which hi s resignation as editor ~as an-
nounced (January, 1837), and may possibly have been intended by 
him ae a farewell to a ichmond , the home of his stormy youth and 
the scene of his romance with Miss Hoyster.l If this interpre-
t a tion of t he sonnet is accepted, 1Zante '1 probebly represented 
Richmond, the city of his '1departed bliss,-· ·' entombed hopes, ' 
and ; maiden tha t is no more. '' 
"Fair isle, that from the fairest of all flowers 
Thy gentlest of all gentle names dost take, 
How many mamories of what radiant hours 
At sight of thee and thine at once awake! 
How many scenes of what departed bliss! 
How many thoughts of what entombed hopes! 
How many visions of a maiden that is 
No more - - no mora upon thy verda nt slopes! '' 
Therefore, it is possible that this poem referred to his 
life in Richmond which he wa s a bout to leave behind him. 
The Haunted PalaG~ 
Although the poem see ms t o describe a beautiful palace 
fallin g into ruins, it was Poe 1 s intention to suggest insanity.~ 
Perhaps, in this po r trayal, the pa lace is the b ody, especially 
the he a d. The ruler is Thought or Reason. The banners a re the 
ha ir, a nd the clear windows are the eyes. The mout h is the 
door, ''With pearl and ruby g lowing . 1 Then Reason totters a nd 
the ma n g oes mad, his eyes gl a ring insanely, and his mouth 
bebbling hideously. The first sta nza portrays the beautiful 
pa l a ce a nd the happy ruler: 
(1) Campbell, PGems of Poe, p . 235. 
(2) Ibid., p. 237. 
-----
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"In the gree nes t of our valleys 
~y good angels tenanted, 
Once a fair and stately palace- -
Radiant palace--reared its he ad. 
In the monarch Thought's dominion. 
It stood there! 
Never seraph spread a pinion 
Over fabric half so fair!" 
Then there is a change: 
nBat ev il things, in robes of sorrow, 
Assailed the mona rch 's high estate. 
(Ah, let us mourn!--for never morrow 
uhall down up on hi m, deso late!) 
And round about hi s home the glory 
That blushed and bloomed, 
Is but a dim- remembered story 
Of the old time entombed. 
This poem does not seem to have any particular reference 
t o personalities or incidents in Poe 1 s life. 
Sonnet - -Silence 
Apparently Silence symbolizes Death. Poe's idea seems 
to be to explain the effect of Dea th upon t he body and the 
soul: 
· '
1 
• • • the corporate Si lance: dread him not! 
No power hath he of evil in himself; 
But should some urgent fate (untimely lot~) 
Bring thee to meet his shadow (nameless elf, 
That haunteth the lone regions where hath trod 
No foot of man), commend thyself to God!" 
The r e is no apparent reference to individuals or inci-
dents in Poe 1 s life in t~ is poem. 
The Conque ror Wo rm 
Sho rt, intense, and powerfully dramatic is the story 
of this poem. Its setting is a the atre, wi th an audience 
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made up of angels. Into the ,;motley drs ma ·· intrudes '1a crawl-
ing shape " : 
zrt writhes!- -it writhes!--with morta l pangs 
The minas become its food, 
~ nd seraphs sob at vermin fangs 
In humo.n gore imbued. '' 
[Here, again , the poet 1,n.rrote of mankind in gener~? l, without ref-
erence to · his own lif_0.' 
.As in Spirits of the Dea d, The Vs. ll.§.Y._Qf._Unrest, and 
Fairyland , the theme here is the l a nd of departed spirits: 
JThere the traveller meets, aghast, 
Sheeted Memories of the Past--
Shrouded forms tha t stArt and sigh 
As they pass the wanderer by--
But the land appears differently to its inhabitants : 
·t or the heart whose woes are legion 
"T is a peaceful, soothing region- -
For the spirit tha t walks in shadow 
1 T is- - o h ·, 1 t is an Eldorado! u 
Again, there is no reference to people or events in 
Poe's life. 
The Raven 
The Raven is doubtless one of the best-known poems in 
America. It appeared in the Naw York Evening Mirror, January 
29 , 1845, and created sn international sensation. 
f a mous, at least for the time being. 
Itmade Poe 
The story is concerned with a lover ' s grief for his dead 
" i 
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sweethear t, the reven being emblematical of "Mournful 
ending Hemembrance. ·• The '·.Lenore" referred to may have been 
Po e 's wi fe, Virginia, v·.r ho was very ill with con sumption at the 
t . ... t h . t. ... th 1 1me OJ. e wr1 1ng 01. e poe m. 
'Eage rly I wished the morrow;--vainly I had sought to 
b orrow 
Fr om my books surce ase of sorrow--sorrow for the 
lost Lenore--
For the rare and radiant maiden whom the a ngels 
na me Lenore --
Nameles s here for evermore. il 
It is probabl e tha t t he long illnes s a nd threatened loss 
of his wife were marnful elements in his conception of The 
Raven, independen t of the pr ocess of its construction wh ich he 
described. 
Eulalie-- .A Song 
Eulali e and For Anni~ are almost the only poems in wh ich 
Poe s e ems to reach e joyful, ha ppy mood . The name i1Eul a lie 11 
itself ha s a li ght, pleasant, music a l sound. The poet ma y have 
been refe rring to his wife in this poem: 
11 I dwelt a lone 
In & world of moan, 
And my soul was a stagnant tide, 
Ti ll the fair and gent l e Eula li a became my blushing bride --
Ti ll the yellow-haired -young Eulalie became my smiling brid~ 1 
Thus , the poem probably referre d to his marriage, a nd to 
his wi t'e. 
( 1) Camp bell, Poem s of _Poe , p. 256. ' 
I 
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Poe composed this ·"Valentine " for Mrs. Fr ances Sargent 
Osgood 1846. By combining the f i rst letter of the first line 
with the second letter of the second line, and continuing thus 
throughout the twenty lines , her name can be spelled out. The 
opening lines show the playf u l spirit of the .poet: 
~ For her these lines are penned, whose luminous eyes, 
Brightly expressive as the twins of Loeda, 
Shall find her own sweet name that , nestling, lies 
Upon this page, enwrapped from every reader. " 
It is self - evident that the poem· referred to Mrs.Osgood. 
To M. 1.... s- -
This poem was written out of gratitude to Mrs . Marie 
Louise Shew, a kind friend who helped care for Mrs . Poe during 
her last illness. She also nursed Poe through the collapse whic 
follow e d his wife's death. Later, Poe grew very fond of Mrs. 
Shew , as may be seen in these lines: 
"Of all who owe thee most- - whose gratitude_ 
Nearest resembles worship -- oh, remember 
The truest -- the most fervently devoted , 
And think that thes~ weak lines are . written by him- -
The personal references of the poem are, the \•. , self-
evident. 
Ulalume --A Ballad 
This is one of the ;reatest riddles among foe's poems. 
It is not certain whether it was written before or after t he 
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death of his wi fe, Virginia , on January 30, 1847. The reference 
to his umost immemorial yea r '' might be applied to 1846, a year 
of poverty , illness , and lost fr iendships ( pa rticularly that of 
Mr s . Os good ); or to 1847, the year of his wife ' s death and his 
own serious illness. Although critics do not agree on the date 
of the composition, it seems most probable that Ulalume r efers 
to Vi rg ini a , and the period following her death. 1 
'l'he ba llad illustrates the haun tingly ima ginative quality 
of much of Poe's poetry. Roaming wi th Psy che , his Soul, on an 
October ni ght 
.I hard by the di m lake of Auber, 
In the misty mid region of ~eir--
It was down by the dank tarn of Auber, 
In the ghoul - haunted wood land of Weir, '1 
and at t empting to a llay her fear s , they 
" ··· passed to the end of the vista , 
Bu~ were st opped by the door of a tomb- -
By the door of a le gended tomb; 
And I said: 11 ~ 1 hat is written, sweet sister, 
On the door of this l egended tomb '( ;' 
She replied : 11 Ulalume-- Ula lume! --
'Tis the vault of thy lost Ulalume! 11 
As stated above, it is probab l e that the poem referred to 
the los s of his wife. 
An En i gma 
This is a second poem wr itten to spell out :"the de a r 
names that l ie conce a led within 't. The concealed name is tha t 
of Sarah lmna Le wis, a poetes$, and a friend of Poe and his f am-
ily. Poe wrote several g lowing notices of Mrs. Lewis's works. 
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The personal reference in this poem is self-evident . 
To --
This p oem. may also have been addressed to Mr s . Shew. In 
it he spoke of the great inspiration which she pad been t o him. 
Ev e n the words of her name: 
"Have stirred from out the abysses of his heart, 
Unthought - li ke thoughts tha t a re the souls of thought, 
Richer, far wilder, far d iv iner visions 
Than even the seraph harper, Isra fel, 
Who has ttthe sweetest voi·c e of a ll God' s creatures, n 
Could hope to utter ..•. '' 
I t is probable tha t Poe, here again, referred to 
Mr s . Shew. 
The Be lls 
The entire poem is decided ly onomatopoet i c- - the s ense 
suggests the sound, and the sound the sense. I n it .P oe repre-
sented fo ur different bells, each suggesting a different emo -
tion , and letting each ring out its own message~ the li ght, 
tinkling silver sledge bel l s; th& mellow, golden we dding bells; 
the brazen clamor of the fi re-a larm bells . 
It does not contain any reference to particular pers o n~ 
a lities or incidents. 
To Helen_ 
To Helen ws.s addresse d to Mrs. Sarah Whitman, the Provi-
dance poetess whom he vainly hoped to marry. It very romanti -
ca lly tells of the first time tha t he saw her, in her flower 
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ga rden. The magi c of her eyes outshone all other beauty in 
this encha nted garden : 
-· . . . . . Only thine eyes remai ned. 
'I'hey woul d n..o..t. g o--they never yet have gone. 
Li ghtinb my l onely pathway horne that night, 
The y have not left me (a s my hope s ha ve) s ince . '1 
'The reference to Mrs. ~\hitman is self-evident . 
Eldorado 
.~pparently the Cali f orni a Gold Rush sugge sted this appli 
ca tion to the poet's own living. A bold and ga llant kni ght had 
grown old , va inly searching for Eldorado. 
"And, a s his strength 
Failed him at l eng th, 
He met a pil g ri ~ shadow--
13hadow,' said he , 
' Where can it be--
I'hi s land of Eldora do ~ 1 if 
11 1 0ver the Mounta ins 
Of the Moon, 
Do wn the Valley of the Sha dow, 
Ride, bol dly ride,' 
The sha de replie d ,- -
' If you see k for Eld orado ! 1 •1 
The poem does not refer to definite personalitie s or 
i nci dents in Poe's l ife. 
F'o r Annie 
rhis poem was writte n for Mrs. Annie Richmond, of Lowel~ 
who was a close friend of Poe i n his later years. It was prob -
e.bly writtenin l849, t he year of his deeth, and shows the poet 
look i ng beyond life : 
uThank Heaven! the crisis, 
The danger, is past , 
And the lingering illness 
Is over Rt last - -
And the fever ca ll ed 'Living' 
Is conquered at la s t. 
It is self -evident tha t the poem referred to Mr s. 
Richmond. 
To My Mother 
The inspira tion and subject of this poem was Mrs . lv1ar ia 
Clemm, Poe's aun t and mother - in-law; The poet spoke warmly of 
Mrs. Cle mm, and again told of Vir g i ni a' s place in his li f e: 
iMy mother --my own mother, who died ea rly, 
Was but the mother of myself; but you 
Are mother to the one I loved so dearly , 
An d thus are dearer than the mother I knew 
By that infinity with which my wife 
Was dearer to my soul than its soul - life. a 
It is self -evident that the poem referred to Mr s . Cle~rn . 
Annabel Le_~ 
Annabel Lee was published in t he New York Tribune, Octob 
ber 9 , 1849, two days af ter the p oet's death. It is now gen-
erally held that he wrote this charming p oe m i n his wife's mem-
ory. The harmony and devotion of their marriage is evident: 
"F or the moon never beams without bringing me dre ams 
Of the beautiful Annabel Lee; 
And the stars never rise but I see the brigh t ey~s 
Of t he beautiful Annabel Lee; 
And so, al l the night-tide, I lie down by the side 
Of my darling, my darling , my life and my bride, 
In her sepulchre ther e by the sea- -
In her tomb by the side of the sea. " 
As sta ted above , it is probable that the poem refe rred 
to his deceased wife, and their happ y marriage. 
--=--=-=- ------= =-~=========== 
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Summary of Section IA 
Edger Allan Poe was naturally reserved, proud, extremely 
sensitive, and highly introspective. Possessing a . delicate 
sense of melody, a passion for beauty, and a vivid imag ination, 
he interwove, in mournful and subtle tones, his Olft'n joys and 
sorrows with the m~gic inventions of his morbid genius . 
. , 
Such poems a s Dreams, Romance, To Hel en, A Valentine , 
For Annie, and To My Mother--to name six of fifteen titles in 
this group- - contained definite references to his experiences. 
A second group of eleven poems, including Tamerlane, 
Lenore, The Raven , Eulalia, Ulalume, a nd Annabel Lee contained 
probabl e references to people and incidents in his life. 
Six poems--Spirits of the Dead, Al Aaraaf, The Sleener, 
To One in Paradise, Bridal Ballad, a nd the Sonnet--To Zante--
possibly referred to such experiences. 
A fourth group of fifteen poems , incl wHng Evening_§.tar , 
Sonnet--To Science, Israfel, The City in the Se a ; .· The Coliseum , 
and The Be l ls, are impersonal, and apparently are not referable 
to his experiences. 
Finall~ if we combine the second and third groups , we 
have three groups , each containing approximately the same number 
of poems, in which Poe, respectively , referred, may have re-
ferred , m· did not refer, to the ' personalities and incidents in 
his life. 
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SECTION II 
Poe's Theories of Poetry 
Poe had very decided ideas e.bout the subject-matter, 
length, purpose, and method of creating and writing good poetry. 
In The Poetic Principle he gave a careful explanation of his 
conceptions of poetry. These were followed by examples of poems 
quoted from various poets to substantiate each point which he 
made. Aga in, in The Philosophy of Composition, Poe emphatically 
declared his views of what constitutes true poetry, and explai 
step by step, the method and technique which he employed in 
constructing The Raven. 
In considering the two discussions, The Philosophy of 
Composition and The Poetic Principle, together, we find that 
Poe thought it necessary for the author to first conceive in 
his own mind , before doing any writing, the climax of the poe m-
to-be, keeping originality and simplicity always in mind. Once 
the climax is definitely established in the mind of the writer, 
he then should decide upon the incidents, and especially the 
tone, which he thinks would most effectively deve l op the climax. 
This climax should be not only an original and ;rnovel ; 
idee but it should be one capable of producing a po~erful 
effect. ~fter deciding upon the idea and the effect, Poe s a id 
he then considered ;'whether i t can be best wrought by incide n t 
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its very nature, is brief. Therefore, a poem must be short. 
The limit of a single sitting, or about one hundred lines, is 
the proper length of a poem. On the other hand, a poem which is 
too brief fails to be effective, and i s quickly forgotten. 
A poem should not be didactic because, Poe sa id, te a ch-
ing belongs to prose writing and not to poe~ry. 
Poe divided the i world of the mind " into three parts--
iiPure Intellect, Taste, and the lv1 ora l Sense,;1 with Taste between 
and rela ted to the other two. The chief function of Taste in 
man is to enable him to see the Beautiful, and to enjoy it in 
his surroundings. Under the direction of that middle part of 
the world of the mind, which Poe designated as Taste, Poetry is 
~ the Rhy thmica l Creation of Beauty, ~ and its chief aim is super -
nal Beauty. He went on to say that by Beauty he meant not a 
quality but 11 an effect. 11 His own words explain this point 
clearly: 
i' Whe n, indee d , men spe ak of beauty, they mean, 
precisely, not a quality, as is supposed, but an ef -
fect; they refer, in short, just to that intense and 
pure elevation of soul, not of intellect or of heart, 
upon which I have commented, and which is experienced 
in consequence ur coaternplating 'ithe beautiful. '1 Now 
(l) The Philosophy of Composition 
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I designate beauty as the province of the p oem,merely 
because it is an obvious rule of art that effects 
"1 
should be made to spring from direct causes .... llJ.. 
The tone which Poe considered the most fitting and the 
most na ture.l to ace ompany Beauty is that of me ls ncholy or sad-
ness. He explained the reason for this choice thus: 11 Beauty of 
whatever k ind, in its supreme development, invariable excites 
the sensitive soul to tears. Me lancholy is thus the most legit -
imate of all the poetical tones. '12 
Agai n, in referrin g to melancholy, the p oet said: '' .•. 
this certain t a int of sadness is inseparably connected with al.l 
the higher manifestations of true Beauty. '13 
When the poet approached the topic of rhythm in poetry, 
he stated that poetry and music ar e closely connected, and that 
music may even be said to show poetry the we.y to supernal beauty 
Thus, Poe . said , when Thomas Moore sang his own songs he wa s per-
fecting them with the aid of music. 
The most melancholy topic, a nd the one which : most 
closely allies itself to Be a uty, 11 is death. The death of a 
beaut iful woman, Poe declared, is 11 ••• the most poetical topic 
in the 1 . 4 vv or d •••• 1 
The last point which P oe brought out in his discussion 
constructing a poem was the refrain, which, he explained, can 
serve both as the keynote, and as a pivot, for the entire poem. 
( 1~ ;rhe Phi 1 oso£hy_of Com·oosti on 
(~) Ibid. 
t3i The f oetic Princiole 
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Here, again, in the choice o!' refrain there must be originality , 
simplicity, and vividness of effect. Poe se,id that a single 
word whose monotone of impression depends on its sound, with its 
epp lication being constantly diversified to hei ghten the thought 
and emotion, is a very effective type of refrain. 
One of the cone 1 ud ing parag raphs of 'I'he Poetic. Pr inc il21Q . 
is Poe's own summary of his ideals of true poetry: 
11 ie shall reach, hov1ever , more immediately a 
distinct conception of what the true Poetry is, by 
mere reference to a few of the simple elements which 
induce in the poet himself the true poet ical effect. 
He recognizes the ambrosia which nourishes his soul , 
in the bri ght orbs that shine in Heaven- -in the vo -
lutes of the flower - -in the cluster i ng of low shrubber -
ies--in the waving of the grain-fields - -in t he slant -
ing of tall , Eastern trees-- in the blue·distance of 
mountains -- in the groupin - of clouds - - in the twinkling 
of half - hidden brooks -- in the gleaming of silver riv -
ers - -in the repose of sequestered lskes- - in the star-mir - 1 
roring depths of lonely we lls. He perceives it in the 
songs of birds - -in the harp of Aeolus--in the sighing 
of the night-wind - -in the repining voice of the forest- -
in the surf that complains to the shore - -in the fresh 
breath of the woods- - in t he scent of the violet--in 
the voluptuous perfume of the hyacinth - - in the sugge stive 
odour that comes to him, at eventide, from far-distant , 
undiscovered islands, over dim oceans, illimitable and 
unexplored. He owns it in all noble thoughts - -i n a ll un -
worldly mot ives--i n all holy impulses -- in all ehival rous , 
generous , &nd self - s a crificing deeds. He feels it in the 
beauty of woman - - in the grace of her step- - in the lustre 
of her eye- - in the melody of her voice--in her s oft 
l aug hte r - - in her sigh- - in the harmony of the rustling of 
her robes. ' 
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Poe's theories of poetry mey be conden sed in the follo w-
ing seven points: 
1 . A poem should be simple a nd ori g inal . 
2 . The lengt h of a poem should be suitable for readin g 
at one sitting , or abou t one hundred lines. 
3w fhe object of a poem should be pl easure, not truth. 
Beauty may, however, lead one to divine truth, a n d 
guard the soul aga ins t sin. 
4. The first element of a poem should be Superna l Beauty 
or Beauty created by the imaginati on which sees 
above a nd beyond the appare nt be a u ty of the visible 
wo rld. 
5 . 
6. 
7. 
lf.elancholy is the most l egi tima te of tones to a ccom-
pany Beauty. 
The death of 2. be a utiful woma n is the most mel ancholy I 
topic possible. 
1 
A refra in can be the p i vot or keynote of a poem. 
------ -
-----
THE AP PLICATION OF clECTIGN II 
Tame rlane 
l. Negative: 
a . Poe used the life -s t ory of the famous Tartar 
warrior, Tamer l ane. 
b. Ideas a nd · influences of Byron 1 s Manfred are 
found in Tamerl ane . 1 
2 . Negat ive: 
Tamerlane consists of two hundred and forty-
three lines. 
3. Positive: 
The poem is en intere st ing narrative. 
4. Ne gst ive: 
On the whole, the plot and cha racters represent 
huma n experiences. 
5. Posi tive : 
The hero is dyin g as he r elates the sad story of 
his life to a pri e st . 
6 . Negative: 
The topic is the story of Tamer_lane 1 s life: his 
youth, loved one, ambition , .. conquests, a nd sad 
homecoming. 
7. Negative. 
The results are negat ive on five points and positive 
on two points. 
(1) Campbell o. 148. 
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l. Positive: 
An unusual situation--a brid e blushing and 
confused, instead of happy. 
2. .~ e gat i ve: 
Ther e are but si x teen li nes . 
3. Positive: 
'I'he poem euggests pain, but can produce p l easure 
for t he re ader by its artistic treatment. 
4. )J e ga tive: 
The poet is concerned with t he bride's love-
5. Positive: 
liness, as he describes her: 
"A nd in thine eyes a kindling li ght 
(Whatever i t ~ i ~ht be) 
Was all on Earth my aching si ght 
of Loveliness · could see. ' 
The despair of the rejected lover and the un-
happines s of t he bride produce a sad tone. 
6 . i~ e ga t i ve : 
The topic is one of sadness. Here the lover 
is bitter , end t he br ide a npea r s to be con-
fused. 
7 • i~ e ga t i v e : 
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The r esults are negative on fou r p oints and positive 
on three . 
r----=-=-= 
I 
Dreams 
1. Ne ga tive : 
This desire for t he pas t end the care - free 
days of youth is a universal urge. 
2 • 2·J e g a t i v e : 
There are t h irty- four line s. 
3. Positive: 
The p oem doe s not t esch , but does please . 
4. Positive: 
Dreams bring 
5 . }'osit ive: 
" . •• more lovely t h ing s 
Of Pa radise and Love--and a l l our own! 
Tha n young Hone in h is sunniest hour 
ha th known. " 
The poem produces a melancholy tone, as in the 
6 . Ne ga tive : 
lines : 
n • • • tho 1 that long dreams 1.vere of ho p eless 
sorrow, 
' T we re better t ha n the cold reality 
Of wak ing life ... " 
The topic is the poet 's loneliness and h is yearn-
ing f or the pas t. 
7. l\e ga t i ve : 
The re is no refrain. 
The results a re ne ga tive on four points and p ositive 
on thre e. 
==-==-* ==========--=-=·=-- . . - -- ·-· -=-=-=· -====== 
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Spirits of The Dead 
1. Positive: 
The idea is that a spirit can never rid 1 tself 
of its earthly influences and deeds. 
2. Negat ive : 
· The poem consists of twenty-eight lines. 
3. Negetive: 
The grimness of the poem prevents it from pleasing 
except as a work of art. 
4. Negative: 
The poem is imaginative, but lacks imaginative 
beauty. 
5 . Positive: 
The tone of melancholy is produced by the weird 
setting, and suffering of the spirits of the 
dead. The stars are described as follows: 
~But their red orbs, without beam, 
To thy weariness shall seem 
As a burning and a fever 
Vvhich would cling to thee for ever. '' 
6 . Nege tlve: 
The topic is not death, but rather a picture of 
the realm of the wicked spirits after deeth. 
7. Negative: 
There is no refrain. 
The results are negative on five points and posi-
ti ve on two. 
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Evening Star 
1. 1~e·ga ti ve: 
Topics fro m nature , especially the stars, are 
common subjects for poetical description. 
2. Nega tive: 
There are twenty-three lines. 
3. Positive: 
The effect of the poer:J is pleasurable. 
4. Positive: 
There is ·1supernal beauty 11 in such references 
as that to the moon: 
rtHerse lf i n the Heavens, 
Her beam on the waves.' 
I gaz'd -awhi l e 
On her cold smile: 1 
5. Negative~ 
The tone is li ght a nd joyous, as i n the reference 
to the Star: 
11For joy to my heart 
Is the proud.part 
Thou be are st in Heav 1 n at night~ 1 
6 . Negative: 
'l'he topic is the evening star a nd the happiness 
which the poet receives from contemplation of it 
7 . Nega tive. 
The results are nega ti ve on five points and posi-
tive on two. 
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A Dream Within a Dream 
1. Positive: 
The poet s t ates in th i s poem that nothing is ree l-
everything is a dream. 
2. Neg2.tive: 
The re are twenty l ines in the poem. 
3. Negative: 
The chief effect of the poem is one of despair. 
4. Negative: 
The first element in the poem is the trensitory 
nature of what the world cells life. 
5. Positive: 
The comp lete thought , the fut i lity of his life, 
produces a melancholy tone . 
6. Negative: 
The poet 1 s conception of l i fe is the top i c. 
7. Negative: 
There is no refrain . 
Re sults: Five negative, two positive. 
=-=====-~-------------------
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Stanzas 
l . . Ne ga tive: 
Similar experiences of enjoyment in communing with 
na ture had been described by: Wordsworth, Byron , 
Tennyson, and othars. 1 
2. ~egetive: 
There a re thirty - two lines in the p oem. 
3 . Positive: 
The p oet ' s f ervid feeling , a nd his expression of it, 
are a like pleasurable. 
4. Positive: 
Imaginative beauty is present in much of the poem , 
as in the lines : 
'' '.T hose fervid, flic k 1 ring torch of life wae lit 
From the sun and stars , whence he had drawn 
forth 
. pa ssione. te li ght .... it 
5. N e ge. t i ve : 
The tone seems to be one of ha ppiness. 
6. Nega tive: 
The topic i s the poet 's explanati on of his divine 
inspiration. 
7. Negat ive : 
There is no refrain. 
The results are negative on five points and positive on 
t wo. 
- ----· -- -· --
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A Dream 
1. Negative: 
The desire to return to t he care-free days of 
one's youth is universal. 
2. degative: 
There are sixteen lines. 
3. ? ositive: 
The object of the p oem is to show that beauty 
4. Positive: 
may lead to divine 'I' ruth.. The l as t stanza 
of the poem contains t h is thought: 
n;hat though t hat li ght, thro 1 storm and 
ni ght, 
So trembled from afar, 
What could there be more purely bright 
In 'r ruth 1 s day-sta r '? it 
His dream of departed joy 
5. Positive: 
11 Ha th cheered me as a l ovely beam 
A lonely sp irit guiding. 9 
The tone is the melancholy of t! a lonely sp irit. 11 
6 . r~ e ga tive. 
7. i'Jegative. 
Th e evi dence is ne gative on four points and posi-
tive on thre e. 
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'rbe Happiest .!2~,. t he Hanpiest ~our11 
1. Nega tive: 
The t heme is a common one. 
2. Ne ga tive: 
There are t wenty-four lines in the poem. 
3. I~ e ga tive: 
The despair expres s ed doe s not produce plea sur-
able excitement . 
4. Ne gative: 
The first eleme nt is t he poet's loss. 
5 . Positive: 
The tone is one of sadness oroduced by t he thought 
tha t ha pp iness will never come a ge in. The 
poet s peak s of h is rr sea r'd a nd bli gh ted heart ~ 
6 . 1; e ga tive: 
The to pic is the po et's l os t hap piness. 
7. Ne ga tive: 
There is no refrain. 
The evidence is ne ga tive on si x poi n t s , a nd oo s itive 
on one. 
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l. Ne ga tive: 
The same idea is .found in poems by 3yron 
and V: oore. 1 · 
2. Ne gative: 
There are only twenty-three lines in this poem. 
3. Positive: 
There is nothing of the didactic element in the 
poem. 
The poet's reaction to a certain lake is the 
obje ct of the poem. 
4. Positive: 
The i ma ginative beauty is due to 
5 . Positive: 
" ••• his lone ima gining , 
;;hose solitery soul could make 
.An Eden of that di :rr lake. 11 
The gloomy effect of the lake, and the thought 
that it would make a fitting grave oroduce a 
melancholy tone. 
6. Ne gative. 
7. Negative. 
The evidence is negative on four points, and pos itive 
on three. 
(1) Campbell , p . 168. 
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Sonnet- - 'I' o Science 
1. He ga tive: 
Th e relation of poetry to science has been dis-
2. l\je ga ti ve: 
cussed by Lei gh Hu nt, Ma caulay, Moore, Words-
wo rth, Emerson, Aldrich, Lanier, and other 
poets. 1 
There a re f ourteen lines in t he sonnet . 
3. Ne ga tive: 
The poet is trying to orove that science and a rt 
do not mi x . 
4. Positive: 
Jl 
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The element of .imaginative beauty is strong , as in I 
t he closing lines: 1 
5 . 
6 . 
7. 
11 Ha st thou not torn t he i~ aiad from her f lood , 
The Elfin from the green grass, a nd from me 
The summer dream be neath the t ama r.ind tree 'i 11 
r e ga tive : 
The tone is one of rep roach againet Science, 
11 ~ ho a lterest all t h ings wi th t hy Deering 
eyes. " 
Ne ga tive: 
The top ic is a discussion of the effect of science 
u pon art. 
l~eg ati ve : 
There is no refrain . 
( 1) Campbe ll, D. 170. 
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Sonnet-- To Science ( cont.) 
The results are ne ga tive on six p o ints and posit ive on 
one. 
1. Negat ive: 
8 . The poem is not si mp le; it is fra gmenta ry , and t h e 
though t is difficult to follow . 
b . The setting was, perhaps , borrowe d fro m Sale. The 
2 . t..; e ga tive: 
ima gery reflects t ha t of Milton, and t he cat -
alo gue of flo wers i s indebted to Voore.l 
The re are two hundred a nd si xty~four line s i n the 
poem. 
3 . Positive: 
The object of t he poem is to sho w that Beauty may 
lead to Divine Truth. 
4. Positive: 
There is a strong element of ima g ina tive unearthly 
beauty in t hi s poem of t he wandering sta r 
wh ich is t he re a l m of deuarted soirits. 
5 . Positive : 
The tone i s th~ melancholy of purga tory. 
6 . l\J e ga tive: 
However, t he co ncluding tale of Ianthe and Angelo, 
a nd their f all , touches unon that most melan -
choly topic. 
(1 ) Camubell , P • 174 
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Al .Aa raaf ( cont . ) 
7. Negative: 
There i s no refrain. 
The r esults a re ne gative on four points, a nd 
positive on three. 
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.Romance 
1. Ne gative: 
By ron had written an ode entitled, 
1 To Romance. , 
2. ~~ ega tive: 
The poem has t wenty-one lines. 
3 . Positive: 
Here the poet explaine d the influence of romance 
in his own life. 
4 . Ne gative: 
Roma nce wa s ll a most f amiliar birdH to h i rr. as a 
child, and was stil l fam ilia r to his young 
manhoo d . 
5 . i:~ egative: 
6 . 
7 . 
The tone is not sad or me lancholy, but is li ght 
Negative: 
a nd gay . "or e xaiT'pl e: 
"Romance, wh o loves to nod and sing , 
~ ith drowsy head and folded wing , " 
The topic is romance. 
Negative : 
There is no refrain. 
Results are ne ga tive on si x points, a nd positive on one. 
(1) Campb~ll , p . 193. 
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1. ~ e gsti ve: 
This same idea is used in Lanier 1 s Sunrise.l 
2. l~ e ga tive: 
There are twelve lines in this p oem. 
3. Hegative: 
The l ament of the lover does not oroduce a 
p leasu r able effect. 
4. Ne gative: 
Th e earthly or human beauty of t he loved one is 
the first element. 
5 . Positive: 
Th e tone is one of e x treme melancholy becaus e 
of t h e seemi ng disloyalty of t he l ove d one. 
6 . Ne ga tive: 
Th e to p ic is the disillusionment of t h e p oe t. 
7. i11 e ga t i ve: 
There is no refra in. 
The resu lts are n ega tive on six p oints, a nd p ositive 
on one. 
(1) Campbell, p . 194. 
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l. he p;a tive: 
Byron used t h is idea in h is Stanzas to t he .i? o .1 
There are fourt een lines in the poem. 
3 . Positive : 
Here is an exquisite description of a river, the 
opening lines are: 
11 Fair river! i n thy bri ght , clear f l ow 
Of crysta l, wandering wate r, 
Thou art an embl em of the ~low 
Of beauty ... H 
4. Ne gative: 
The river, old Alberto 's daughter, and the youth 
who ~ orships her are earthly . 
5. r~ e ga tive: 
The tone is haooy and coy. 
6. t~ e gat i ve: 
The river and its reflections are t he to pic of 
the p oem. 
7. :~ egstive : 
f here is no refrain. 
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l esults are ne ga tive on si x ooint s, and positive 
( 1) Campbell, p . 195. 
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1. l'~ega tive: 
It is conventional for poet s to address uoe ms to 
their friends . 
2. l\ e ga ti ve: 
The poem contains e i ~h t lines . 
3 . Posit i ve: 
The pleasure a nd happ ine ss t he p oe t derives fr om 
know i ng you . 
4. Nega tive: 
The poet's react io n to a f riend' s sympathy is the 
first element here. 
5. Positive: 
The tone is tha t of sadness . 
6 . Ne gB tive : 
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7 . Ne ga tive : 
There i::, no refrain. 
I 
The evi dence is ne gative on five po ints, a nd positive 
I 
on t wo . 
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Fa iry-Land 
1 . t~ e ge t i ve : 
The poe t we s n ro bably influenced by Foore and 
Shelley .l 
2. rJ e gat ive: 
There are for t y - six li nes in th i s poem. 
3. Positive : I 
It is an interes ting picture of a ~orld of . !t sp1r i ts. li 
4 . Positive: 
Superna l beauty is found in such passages as that 
in wh i ch the poet descr i bed the moons in this 
strange l and . 
"And they put out the star-li ght 
·:a t h the brea th fro Tn thei r pal e faces . 11 
5 . Positive: 
The tone is me l ancholy because the setting is 
shado wy, weird, and f a nt a stic. 
6. l~ ega t i ve: 
The noem is a descri9tion of F'airy- Land, or the 
worl d of de parted snirits . 
7 . ~~egative : 
There is no refra i n ~ 
The results are negative on four points and positive 
on three. 
1. Campbell , p . 197. 
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II 
1'o Helen 
1. Positive: 
Th is p oem is notable for its ori ginality, sim-
plicity , and unity . 
2. t ... ega tive: 
There are fifteen lines in the poem. 
3. Positive: 
It was a tribute to t he celestial beauty of ~rs. 
Jane Stanard. 
4. Positive: 
In Helen, t he poet saw supernal beauty when he ad-
5 . :·:Jegati ve: 
dressed her : 
"Ah, Psyche, from the re gions wh ich 
.Are Holy Land! : 
The tone is tha t of supreme adora ti on of suuernal 
beauty . 
6. ~\i egative: 
The beauty of "Helen" is the topic. 
7 • i~ ega t i v e : 
Ther e is no refrain. 
The results a re negative on four points and positive 
on three . 
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Isra fel 
Th e poet wa s probab l y i nde bted to Sa l e 1 s 
Prelimina rv Discourse o n The Koran a nd 
Be r a nge r ' s Le Re fus . 1 
2. liiege tive: 
The re a r e f i f ty-three li ne s i n th e poem . 
3. Po s 1 t i ve ; 
The e c sta sies of I srafel 1 s music ar e rr~ad e anpa r e nt. 
4 . Positive: 
The sett i ng is i n Heaven. 
The to ne is very hearty: 
"Best ba r d , because t he wise st! 
Ke r ril y live, a nd l on g ! ~ 
6 . l'J eget i ve: 
The top ic i s t he a n~ el l s r afe l, whos e hea rt-
string s a re a lute. 
7 • .i~ e ga t i v e : 
The re i s no refra in. 
The resul t s a re ne ga ti ve on f i ve n oint ~ a nd po s itive 
on t wo . 
1 . Campbell, p . 20 3. 
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1 . l\ e g a t i v e : 
The p oet wa s p r obably indebte d to By ron's poem 
Da r kness , Shelley's Lines J ritten among 
The Eu ~Zanean Hilis, and t o the i3cri p tures. 1 
2. :~ e g ative: 
There a re fifty -three lines in the noe m. 
3 . Positive: 
Th i s descri p tion of a p l ac e of the wicke d af t e r 
de a t h is capabl e of uroducing t he excitement 
of inte rest in a r eader . 
Ll . :?ositive: 
Alth ough fantastic, t h e poem ha s much of unearthly 
beauty in it. 
5 . Positive: 
The melancho ly tone is produc e d by the s etting 
~'!here there a re nrne l ancholy wa ters, n 11 l u ri d 
sea 71, a n d !!gap ing g raves. il 
6 . '~ e g at ive: 
The topic i s a p icture of t he abod e of the wicked 
s p i rits. 
7 . Nega tive. 
The r esult s a re ne ga tive on four p oints, a nd positive 
on three. 
1. 0ampbell, p . 208 . 
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The Sleeue r 
1. Negative : 
The sarr ,e idea can be found in 2-yron 1 s Giaout 
a nd Shelleyrs Hosali.Q.Q. §:.Q..Q Helen.l 
2. Negative : 
There are sixty lines. 
3. Positive: 
The shadowy setting and ghas tly conclusion secure 
pleasurable , perhaps morbid, interest. 
4. Ne ga tive: 
The poet descr i bes the beauty of the June ni ght , 
t he 11 roystic moon , n ll op i a te vapor, n " the rose -
mary , ~1 end the Hfog ,11 for examp le. 
5. Positive: 
The tone throus hout is one of deep melancholy. 
6 . Positive: 
The sleeper is a beautiful woman in the sleep of 
death . 
7 . i~ eg a tive: 
There is no refrain. 
The results are ne gative on four points, and positive 
on three. 
(1) Carrpbell, p. 213 . 
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Lenore 
1. Ne ga tive: 
The poe t may have been influenced by a . Br ava l 1 s 
Lenore i n En ?-": l and. (1) 
2 . Ne ga t i ve: 
The re are t we nt y- three lines in the poem • 
.:> . Posi t ive: 
The e l oquence of Lenore's lover in pa rt icul a r 
contributes to t he pleasant effect of the uoem . 
4. Nega ti ve: 
The poet describes t he beauty of Le nore. 
5 . Pos itive: 
The tone is one of sadness. 
6 . ? osi ti ve: 
The to nic is the l ament for t he young and beau t i -
ful Lenore , who is dead. 
7. Nega tive : 
There is no refra in. 
The results are nega tiv e on four po ints and posi tive 
on three. 
(1) Camobell, p. 21 5 . 
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r he Val_ley of Unrest 
l. Positive: 
The ooem is s i mp le and ori g ina l. 
2. i'J e ga tive: 
It contains only t wenty - se ven lines. 
3 . Positive : 
~ lthough it is apparently a description of a n 
abiding- place of t he wicked after death, 
it s effect is pleasurable. 
4 . Positive: 
I maginati ve beauty is evi dent in such li nes as: 1 
I 
5. Posit ive: 
"They had gone unto the wa rs, 
Trusting to t h e mild - eyed stars, 
Ni ght ly, from their azure towers, 
To keep wa tch above the flowers. " 
The tone is one of brooding melancholy . 
6 . l~ e ga ti ve: 
The top ic is the restlessness of this abiding -
place of wicked spirits . 
7. r, e ga tive : 
The re is no refrain. 
The evidence is positive on four points , and ne ~a tive 
on three. 
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1. h e ga tive: 
Apparently ? oe wa s influence d in this po e m by 
Byron's Chil de Ha rold and £anf red, and by 
.-. d I t r i p . l ~ueve o s sonne d ome _rr ~'u1ns. 
2. ·~ ega tive : 
Th ere a re forty - si x li nes in the p oe m. 
3. Positive: 
Its elo quence produces a p leasurable e f fect. 
4 . Posi tive: 
It has a strong element of i magina ti on , a s, for 
5. 1\" e gative: 
example , in t he line s: 
11 
••• 1 feel ye in your streng th--
a suells more sure than e'er Judaean king 
Taugh t in the ga rdens of Ge thsemane! 
0 cha r ms more p otent then the raot Cha ldee 
Ever dre w do wn · fr om out the quiet stars! ·,1 
The tone work s up tp one of exa lta tion: 
6 . Ne ga tive : 
~ ~e rule the h earts of mightiest men -- ~e rule 
~ith e despotic sway a ll g i a nt minds. " 
The topic is the p o ~'er of t he ruins of th e Coliseum 
7. t'i e ga tive: 
There is no refra in. 
The evidence is negative on five po ints and positive 
o n t wo. 
(l ) Camobell, p . 219 . 
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1'o One . in Pa rad i s e 
l. Posi tive : 
The p oem is q~ite simple, and apparently ori g inal . 
2 • l\ e ga t i v e : 
There are t wenty - si x lines. 
3. Posi tive: 
Although t he lover is de solate, the effe ct of the 
p oem is one of plea sure. 
4 . Positive: 
Many of t he lines are hauntingl y i mag ina tive, as in 
~ .•....•• thy foo t ste9 gleams - -
In what ethereal dances, 
By whet eterna l streams. " 
Posi tive: 
It is completely melancho l y in tone and t hough t: 
"For, alas! a l as! with me 
The li ght of Life is o'er! " 
6 . Positive: 
The death of a loved one, appa rently the death of 
a beautiful 1>\'oman, is the tooic. 
7. :. ege tive: 
There is no refrain. 
The evidence is positive on five points, and ne ga tive 
on two . 
-=-----~ 
I 
,I 
1. Posit ive: 
The poem is e xtreme ly simule and aDDarent ly 
ori g ina l . 
2. Negative: 
It is very brief- - t welve lines. 
3. Positive: 
It is a simule prayer, and creates pleasure . 
4 . Positive: 
I n addreBsing Va ry , the Mothe r of God , it 1 c l osely 
approaches Supernal Eeauty. 
5 . Negati ve: 
The to ne is one of hope, rather than melancholy. 
6. l~ e g a tive: 
The topic is his devoutne ss in bri ght and dark 
hours alike. 
7. Hegative: 
There is no refrain. 
The evidence is nega tive on four poi nts, and positive 
on three. 
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To F---
1. Positive: 
klth ough it is not unusual for poets to a ddress 
their friends, this poem is both simple &nd 
a pparently ori ~ inal . 
2. .i" e ga tive: 
There are f ourteen lines. 
3. Positive: 
The object was to sho w what F--~meant to the poet. 
4 . Positive: 
There is imaginati ve beauty in the lines: 
5. Positive: 
"My soul at least a solace hath 
In dre ams of thee, a nd therein kno ws 
An Erlen of bland repose. ~ 
Although P--- represents e ha ppy t hought, t h e tone 
is t hat of melancholy. 
6 . Ne gs tive: 
The topic is the solace afforded by this frien d . 
7. Negative: 
There is no refra in. 
The evidence is positive on four points, and ne ~ative 
on three. 
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To F-- _§_ § . 0 -- d 
1. Positive : 
It is a s imple p oe m, and p erhaps ma inly ori g inal, 
2. Negative: 
a lthoug h sli gh t influences from Byron a nd 
~ ro wning have been seen in it.1 · 
It consists of only ei gh t lines. 
3. Positive: 
It is praise for her i deal beauty. 
4. Positive : 
The le ading element of the poem is the 1more tha n 
beauty 11 of the loved one. 
5. Nega tive: 
The tone is one o f happiness. 
6 . Ne ga tive: 
The touic refers to the li fe of a beautiful woman. 
7. 1~ e gative: 
There is no refrain. 
Th e e vi denc e is ne ga tive on four 9 oints and p o s itive 
on three. 
(1) Campbell, p . 227. 
I 
II 
I ' 
I\ 
I 
II 
I 
80 
Bridal Ballad 
; 
1. ? ositive: I 
Apparently it is in the main an original poem. 
2. 1~ e ga tive: 
There are t hi rty - three lines . 
3. Positive : 
Though unhappy, the situation produces a uleasur-
able interest. 
4. Positive: 
I 
There is an i ma.ginative element, as wh en the words I 
5. Positive : 
The 
of the bride's ne w husband 
11 
•••• rang as a 
And the voi ce 
In t he battle 
tlnd who is 
knel l, 
seemed h is who 
down the dell, 
happy now . 11 
fell 
tone is one of melancholy, end is in keen ing 
with the state of turmoil in which .t he bride 
' 
finds herself on her wedding day. 
6 . l~ egati ve: 
Thoughts of a lover whom she suppose d to be dead 
haunt the bride. 
7. Positive: 
The words :1happy no w11 are the refrain, with varied 
appl ica tions, wh ich conc~udes each stanza. 
Th e evid ence is oosi ti ve on five points , ne ga tive on t wo. 
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Sonnet -- To Zante 
1. Positive: 
~lthough t he Ita lian words fo rming t he l as t li ne 
we re p robab ly t eken fr om Cha teaub ri and 1 s 
/ ' l Itineraire de Par i~ ~ Jerusalem , · t h is 
sonnet seems to have been l a r ge ly ori g ina l. 
2. Negative : 
It is a re gular sonnet of four teen lines . 
3. Positive: 
-A s i n Th e Coliseum, the effect of t h e poem 1 s 
eloquence i s p leasi ng . 
4 . t~ e gati ve : 
Althoug h it h int s a t vanished beauty, it does 
not seem to sugge st supernal beauty. 
5. Positive: 
The tone is one of me l ancho ly and sadness; a n d 
t h e repetition of the wo rds " no more, " which 
occur f ive tirnes in fou r lines, brings out 
the f eel i ng of despa ir. 
6. i·l e ga tive: 
The theme is t he l oss of youth, and memories of 
bliss t hat is no mor e. 
7. Ne gat ive: 
Th ere is no r e fr a in. 
(1) Campbell, p . 236. 
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Sonnet-- To Zante (cont.) 
The evidence is negat ive on four points and positive on 
three. 
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The Haunted Pa lace 
1. Positive : 
~hile it is hard ly simp l e, it is undoubtedly 
original. 
2. :~ egative: 
There are forty-ei gh t l ines. 
3. Positive: 
The p oem is art istically pleasing , parti cularly 
in its contrast of s anity with insanity. 
4. Positive: 
The p ortraya l of the beauty of t he Ki ng dom of 
'Thought is h i ghly imag inative. 
5. Ne gative: 
Though t he re is a cert a in ~ t a int ~ of sadness in 
the final st a nzas, the p oem is quit e objective, 
and not especially me lancholy. 
6 . i'~ e ga tive: 
The topic here is t he ruin of a mind. 
7. Negative: 
There is no refrain. 
The evi dence is ne ge tive on four n oi nts and n ositive 
on three. 
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Sonnet-- Silenc e 
1 • lJ e ga t i v e : 
It lacks simplicity , and wa s p roba bly influenced 
by Hood's s onnet on Silence and Shelley's 
Prometheus Unbound. 1 
2. i~ e ga tive: 
I t is an irregul a r sonnet of fifteen lines . 
3. Positive: 
There i s a n element of the didactic, and the theme 
is death, but the poem o roduces a pleasurable 
effect. 
Ll. Ne ga tive : 
The first element appears to be S ilence, or Death . 
5 . l\ e gat ive : 
The tone seems t o be o ne of Solemnity and mysti -
fication . 
6. Ne gative: 
t he soul. 
7. :~ e g ative : 
There is no refrain. 
The evidence is negative on si x points , and positive on 
one • 
. ( 1) Campbe ll DD. 240 - 41. 
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The Conqueror Worm 
l. Positive : 
It is probable tha t Poe wa s i nd ebted, for t he 
t "tl t b 0 ~ 11" , 1 1 e, o a poem y cuencer ,,a 1 s vone. 
Otherwise , although on a f a vorite top ic with 
Poe, it seems to ha ve been ori g inal. 
2. l·Jega tive: 
~here are forty l ines. 
3. Positive: 
The ob ject of pleasure f or the reader is realized, 
perhaps partly becau se of t he morbid nature of 
the poem. 
Ll. Pos itive : 
I ma ginative beauty is shown in lines such as 
5 . Positive: 
~ •••••. the orchestra b re a thes fitfull y 
1'he mus ic of t he so heres . 11 
..... ......... ......... .. 
11 Mi mes, in the f orm of God on hi gh, 
J.~utter and mu mble low 
And hithe r and thither fly - - ~ 
The tone i s one of me l ancholy a nd s adness . 
'l'he It a nge l throngH which witnes ses the tragedy 
is Hdrowne cl i n te a rs. 11 
6. Nega tive: 
The top ic is t he futilit y of Ea n 1 s ea rthly strug -
gle. 
(1) Campbell, p . 242 
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Th r1 \.. f~ ( t ) ___ e uonqueror ~QKill con • 
7. Ne gative: 
There is no refrain. 
Th e evide n ce is p o sitive on fou r p oints, s nd ne ga tive 
on three. 
---- ------=--~F===========~~=-==-=---=-=-=--=--
Dream-Land 
1. Positive: 
It repeated some of Poe's e a rlier lyrics in part, 
and possibly wa s influe nced sli ghtly by 
Shelley's Prometheus Gnbound. 1 It could 
not be called simple. But it seems to have 
been essentially ori g inal. 
2. Nega tive: 
It contains fifty - six lines. 
3. r' ositive: 
The fantas tic and weird na ture of the poem is ca p -
able of producing a p leasura ble effect in the 
sympathetic reader. 
4 . Positive: 
Th ere are i ma g inative scene s of wild, unearthly 
5. Positive: 
beauty, such as: 
"Bottomless vales a n d boundless floods, 
And chasms, and c a ves, a nd Titan wo od s, 
~itt forms that no man can d iscover 
For t h e tears t ha t d ri p all over: " 
The tone is o ne of complete melanch oly . 
6. Negative: 
The theme is t hese disma l lands of Ghouls, 
n~here an ~ idolon, named Ni ght, 
On a black throne rei gn s upri ght, n 
( 1 ) C amo be 1 1 , . 2 4 5 • 
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Drea m--Land ( cont .) 
7. t-" e ga tive: 
There i s , however , some suggestion of refrain in 
the repetition of cer t a in lines, for exampl e: 
11 By a route obscure and lonel y, 
Haunted by ill angels only , " 
which are the openin~ line s of t he first and 
las t s tanzas . 
The evidenc e is pos itive on four points, and negative 
on three. 
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The I{aven 
l. Positive : 
Though Poe wa s evi dently indebted to Mrs. 
Bro wning 's La dy Gera ldine's CourtsbiQ, and to 
Licke ns for t he suggestion of the raven as 
found in Barnaby Rudg e,l and may ha ve been 
influenced by others , the l arge share of 
a rtistic simplicity i n The Ra ven is self -
evi dent. 
2. Pos itive: 
There are one hundred and ei ght line s . 
3. Positive: 
Poe ai med to make The Ra ven universally an -
preciable , to c r itical and general readers 
a li ke . The t es t of Time has approved his 
success in t hat aim. 
4 . Posit ive: 
The first el ement is th e lover's memories of his 
lost Lenore, wh ich lead to ima ginative beauty. 
5 . Posit ive : 
The t one is one of increasing melancholy . 
6 . Positive: 
The top ic- - the mente l turmo il of t he love r mourn-
ing his dead Lenore--is based on " t he mo st 
· (l ) Cam9be l l, p . 251. 
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The Raven ( cont . ) 
melancholy topic , 11 the death of a beautiful 
woman. 
7. Positive: 
The refrain , t he one word r' neve'rmore, 1 was chosen 
as the keynote of the poem , and , intro duc e d 
by rt more 11 as the last word of the first 
stanza, n everrr~ore, 11 of the second, and again 
11 rnore 11 of the t h ird to t he se venth stanzas , 
appears at the end of each of the eleven re -
maini ng stanzas. 
The evidence is pos itive on all seven points. 
B:ula l i e- - :6:. f~ on R'. 
1. Pos itive : 
~~parently it is a qu ite simple and ori ginal poem. 
2 . t\egati ve: 
The re are t wen ty- one lines. 
3. Positive: 
The cheerfulness of its thought makes it especi a l -
ly p leasurable. 
4 . Posit ive: 
Beauty is an i mp ortant element, as in the line s : 
n.b..h, less -- less bri ght 
The sta rs of t he ni ght 
'rhan the eyes of the radi ant g irl! 11 
5. Ne gative: 
The tone of me l ancholy of the opening lines 
quickly changes t o one of j oy. 
6 . Ne gative : 
The topic is the beauty of Eulalie and the hap-
p iness she brought him. 
7. Ne gB tive: . 
The re is no refrain. 
The evidence is ne ga tive on four points, and oositive on 
three. 
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l . Pos i t ive: 
Although not especially sirrple, nor ori g inal in 
its concealment of a name , its thought and 
expression were probably l a r gely ori g inal. 
2 . Negative: 
The re are t we nty lines. 
3. .?ositive : 
Its object wa s to please Mrs. Osgood. 
4 . Negative : 
There a re no truly beauti fu l lines. 
5 . Ce ga tive: 
The to ne is playfu l and complime ntary. 
6 . Ne ga tive : 
The top ic is the name hidden in " t his rhyme . ~ 
7. Nega tive: 
The re is no r efrain. 
The evide nce is ne ga tive on five points, and positive 
on two. 
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1. Positive: 
The idea of addre ssi ng a friend was an old one with 
Poe and other poe ts, but this poem itself ap -
pears to ha ve been ori ginal. 
2. Negative : 
There are ei ghteen lines. 
3. Positive: 
The object was to please Mrs. Shew . 
Ll. Positive: 
The element of beauty is seen in such lines as: 
11 
•••• have suddenl y arisen 
At thy soft - murmured words, ' Let there be 
li ght!' 
At the soft-rrmrmured words t hat were ful-
filled 
In the seraphic gl ancing of thine eyes- - i l 
5 . Negative: 
The tone is one of gratitude and hope. 
6. ~ e gative: 
The to pic was his gratitude to Mrs . She w. 
7. Negat ive: 
There is no refrain. 
The evidence is ne gative on four po ints, end positive 
on three. 
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Ulalume-- b Ba llad 
1. Positive : 
Ulalume belongs to the narrative genre of the de-
bate between the body and the soul. 
however, one of Poe's most ori ginal 
It is, 
l poems. 
2 . Posi tive: 
There a re one hundred and four lines. 
3. Positive: 
The poem is one of gloom and terror, but its ef-
feet on the reader can be richly nleasurable. 
4. Positive: 
The mystery and weird setting ~ hard by the dim 
l ake of Auber n are highly i mag inative. 
5. Positive: 
It is melancholy in to ne a s is suggested by " t he 
lonesome Oct ober, ;r and rr the Ghoul - haunted 
wo odland of ~eir. 
6 . Positi ve : 
The topic is a result of t he death of a beautiful 
woman. 
7 . llj e ga t i v e : 
There is no refrain. 
The evi dence is positive on six points and negative on 
one. 
(1) Campbell, p . 272. 
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An Enigma 
1. Positive: 
The sirrplicity and ori ginality of this sonnet are 
apparent. 
2. Ne gat ive: 
There are fourteen lines. 
3. Positive: 
Its ob ject was to please by spelling out the 
names: Sarah Anna Lewis. 
4. Negative: 
The main element is a li ghtness or flippancy--
a clustering of words to hide the meaning . 
5 . Negative : 
The tone is li ght : 
" Seldom we find, '1 says Solomon Don Dunce, 
''Half an idea in the profoundest sonnet. 1 
6 . Negative: 
The topic is the flimsiness of all sonnets except 
this. 
7. ~·~ egative: 
There is no refrain. 
The evidence is ne gat ive on five points and posit ive 
on two. 
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1. Posit ive: 
Although the titl e and spirit of the po em a re con-
venti onal , it a9pears to be otherw ise ori g inal. 
2. Ne ga ti ve : 
There a re t wenty - seven lines. 
3. Positive: 
The poe t's devotion to Ma rie Louise Shew creates 
an eff ect of warmth and pl easure . 
tt . Posit i ve : 
Her naiT.e has stirred in him: 
5 . Negative: 
"Ri cher , far wilde r, far divine r visions 
Than even the seraph harper, Israfel, 
Could hope to utter ...•.••..•• n 
The tone is one of devotion to beaut y . 
6 . Negat ive: 
The top ic is his deep friendshi p for Mr s . She w. 
7 . 1.\ e gat i ve: 
There is no r efra i n . 
The evidence is negative on four points and pos itive 
on t hree . 
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l . ositive: 
It is probable that the subject was suggeste d by a 
passage in Chateaubriand ' s Gen ie du 
Christianisrne, by Dicken's Chimes, a nd many 
1 poeiTs on bells. The development of the poem 
by Foe from the first draft of seventeen lines 
to its present ideal length was apparently 
largely or i g inal. 
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2. Positive: 
There are one hundred and thirteen lines. 
3. Positive: 
It suggests t he sound of four different kinds of 
bells. 
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4 . Positive : 
5. 
Imaginative beauty is a~parent frequently, as in 
t he lines : 
" While the stars that oversprinkle 
All the heavens seem to twinkle 
', ;i th a crysta lline delight; !i 
" :: 
i'j Negative : ;, 
•I 
Each bell rings out its own message and the stanzas !i 
rise and fall ~:vi th the clanging emotion. How- :! 
I 
:I 
ever, there is malancholy in the t olling of the 11 
iron bells: 
(1) Campbel l, pp. 280 - 81 
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The Be lls (cont.) 
6. i:~ega tive : 
11 In the silence of the ni ght, 
How we shiver ~i th affright 
At t he melancholy menace of their tone! " 
The silver sled ge bells , the golden weddi ng bells, 
t he brazen a l arum bel l s , end the tolling iron 
bells, are the subjects. 
7 . :?ositive: 
It is possible to say that the V'.1ord :~ bells, a 
which concludes each stanza, and wh ich occurs 
over f if t y times else where in t he poem, is a 
type of refrain. 
;[ 
The evidence is positive on five points, and negative ;I 
on two. 
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1. Positive: 
Although he a gain used t he convention of address-
ing a friend in a poem, the poem itself was 
apparently largely ori g inal. 
2. ::Jegative: 
There are sixty-six lines. 
3. Positive : 
It is a pleasing description of the beauty and 
inspiration of ~l rs. ~'h i tman. 
4. Positive: 
'rhere is imaginative beauty, as , for exatnpl e, in the
1 
" silvery-silken veil of li ght " from the moon 
which 11 fell on the tlp turn 1 d faces 11 of the roses 
r That smiled and died •.• enchanted 
By thee, and by the uoetry of thy presence. 11 
5. Ne gative: 
~dmiration and hope are t he dominant tones. 
6. Iegative: 
The tonic combines the beauties of nature a nd of 
helen, and her eyes. 
n •• • •• •• • Only thine eves remained. 
They would not go- -they never yet have gone. '1 
7. Ne gative: 
There is no refrain. 
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To Helen (cont.) 
The evidence is ne ga tive on four poi nts, and positive 
on three. 
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Eldora.do 
1. Positive: 
This poem is extremely simple, and apparently wa s 
ori ginal, though the title was commonly used 
in connection with the Ca lifornia Gold ?tush. 
2. 1~ egative: 
There a re twenty-four lines. 
3 • Positive : 
The thought of a quest and its success is always 
pleasing . 
4. ositive : 
The re is imaginative beauty, esuecially in the con-
versation of the gallant kni ght and the p il-
grim shad ow. 
5. Positive: 
.A tone of melancholy creep s in vri th the failure 
of the kni ght's s trength. 
'-. 
6. i~ ega ti ve : 
The tonic is t h e search for 3ldorado. 
7. Positive: 
The word 11 El dorad o!t is repeated, a s a kind of re-
frain with var ied auplica tion, at t he end of 
each stanza. 
The evi dence is positive on five points, and ne ga tive on 
t wo. 
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Fo r .Annie 
1. Positive: 
Possible influences have been seen in Shelley's 
2. Positive: 
P rometheus Unbound, Adonais, and Remembrance; 
and in Shakespeare's Hamlet, and other 
sources. 1 In t h e development of h is p oem, 
ho wever, Poe seems to have been ori g inal. 
There are one hundred a nd two lines. 
3. Po sit ive: 
The t h ought of the restfulness of the g rave, and 
its treatment here, is not unpleasing . 
4. Positive: 
I mag inative beauty is seen in such a stanza a s 
5. Negative: 
that on his 11 t antalized s p irit: n 
11 And so it lies hapu il y, 
B:=~ th ing in many 
A dream of the truth 
And the beauty of ~nnie- ­
Dr owned in a bath 
Of t h e tresses of An n ie. " 
The poe t is in h is gr ave, a n d rejoicing in h is 
re lease fr om t he trials of li fe , and hapuy in 
h is dreams of Annie's love. 
6 • i~ e g a t i v e : 
It is the p oet himse l f who is e xperienci n g death . 
(1) Campbell, pp . 289 - 90 
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For Annk (cont .) 
- --· 
7 ~ ~ e ga ti ve: 
There is no refrain. 
The evi dence is positive on four po ints and negative on 
three. 
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1. Positive: 
The sonnet is simple and ori g ina l , and cor-
2. i~ egative : 
resoonds to the strength and uniqueness oi the 
relationship that existed between Poe and ~ rs. 
1 Clemm. 
There are fourteen lines. 
3 . ositive : 
It paid a deserved tr ibute to Mrs. Clerr~ . 
4 • F o sit i ve : 
The first lines suggest supernal be a uty: 
5. 1\iegative: 
"Because I feel that, in t h e Heavens above, 
The angels , whispering to one another, 
,an find r among their burning terms of love, 
1 one so devotional as that of 1 1other, ' 
The refore by t ha t dear name I long have 
called you- - '1 
The tone i~ one of devotion. 
6 . Ne gative: 
The topic is his affection for his aunt, the 
mother of h is dead wife. 
7. Negative: 
The re is no reirain. 
The evidence is negative on four points, and nositive 
on three. 
(1) Ca~pbell , pp . 292-93 
=====:..-1+----= ---------- ------------ ----=== 
J.. nnabel Le~ 
1. Positive:. 
This lyric, perhaps Poe's last, is simple and 
undoubtedly original. 
2. ~ e ga tive: 
There are forty -one lines. 
3. Positive: 
The theme and its treatment are pleasing . 
.!1 . Positive: 
The imaginative beauty of t he poem is evident in 
5. Positive: 
such lines as: 
IT 
.• her hi ghborn kinsmen came 
~nd bore her away from me, 
To shut her up in a sepulchre 
In this kingdom by the sea. 11 
The tone is one of haunting melancholy . 
6. Positive: 
The topic is the death of h is beautiful wife, and 
his constant thought of her . 
7. i\ ega tive: 
There is no refrain. 
The evidence is positive on f ive points, and ne ga tive 
on t wo . 
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SU:.[~vb.RY OF SECT IO : I IA 
It woul ,d seem , therefore, that Poe adhered to his ovm the -
ories of poetry approx i mate ly as follows: 
1. On the fir t point, origina lity, in twenty-seven poems . 
2. On the second point , proper length , i n four poems. 
3 . On the third po i nt , pleasure , in forty - two poems. 
4 . On the fourth point , supernal beauty , in thirty - two 
poems . 
5 . On the fifth point , melancholy , in t wenty - six poems. 
6. On the sixth point , the death of a beautiful woman , 
in five poems . 
7. On the sevent h point , the use of a refrain , in f our 
poems . 
The balance of pos itive over negat ive evidence on these 
sev9n points~ peers in but twelve poems: The Valley of Unrest , 
Tc One in Paradise, To F- -, Bridal Ba ll ad , The Conqueror Worm , 
Dream - 1~and , The Raven, Ulalum.a , ]'he Bell£, Eldorado , For Annie , 
and Annabel Lee. The only poem in which he observed el l seven 
points was The Raven . 
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cor eLUSI ON 
On the basis of 8 study of a number of biographi es of 
Edger ;.11en Poe with res~ect to the ir e.ppl icetion to his poetry, 
I have found that the poet constc.ntly reflected hi mself in his 
poetry. The course of his bri ef , strange , tragic, and frus-
trated life can be traced through the lines of many of hi s 
poems. 
His ee.r l y poems , such As Tamerlane and 1U _Aaraaf, contain 
recollections of his youthf ul, care-free days, which were 
marked wi th ambition and romance. 
In such poems as Song, Drea!!l.§., A Dream within a Dream , 
n The Happ1 est Day , the Ha npie st Hour , 11 and the Bridal Ba llad--
poems written after Poe had qua rreled with Mr . ~llan , and after 
Miss Royster had married- - the poet expressed the feeling that 
the best of life was over for him. 
Bitterness , deep resentment, and disillusionment may have 
prompted him to thou3hts of retribution , end to his conceptions 
of the realm of the spirit world- -e specially the abiding-place 
of the wicked after death. Spirits of the Dead , Fairy- Land, an 
The City in the Sea , for example , r eveal Poe's morbid interest 
in the life after death. 
Another constant theme to be found in his poetry is that or 
the death of a young and beautiful woman , and the grief caused 
by it. Death, to Poe, was early associated with youthful beau-
ty; first in the person bf his own lovely mother; later in th a t 
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of his foster - mother , !.{rs . .Allan; then in the tragic death of 
hi s i 1P.elen , n v1rs. ::>te.nard; and finally in the death of his vdfe , 
Virginia. It is not strange, then, that this should have been 
the topic of soLlle or his most e pres s ive lyrics: The Sleeper , 
Lenore, 'I'he Haven, Ulalume , and Ann.§..:2&.l Lee . 
Poe 's intense, affect i ona te, impulsive , and self - centered 
nature made it utterly imposs i ble for him to exist apart from 
the sympathy , enccurage~ent , and compani onshi p of some person 
to whom he could turn when t he hu.rniliations and disappointments 
of the world threatened to overwhelm him. Mrs. Clemm loved Poe 
deeply and spent years of her life administering to his care 
and comfort , but she was unsuited, both in age and in intellect , 
to supply his burning need for a kindred spirit. It was during 
the latter years of his life that Poe found several unselfish 
women , who , for a ti~e, befriended him. Among his poems there 
are several that are eff~sive with gr at itude, 3r.d there are oc -
casional lyrics , such as For _nnie, expressing passiona te feel-
ing . 
Thus it is evident that, with the exception of certa in 
poems s uch as ·rhe Conquer or Worm., and The Coliseum , the poetry 
of Edgar ~llan Poe was largely introspect ive and autobiographi -
cal. The poet blended his deep , abiding passion for beauty wifu 
personal incidents of his life, interweavi ng these two elements 
with delicate, sweet , and haunt ing me lody. 
In The Poetic Principle a nd The Philosoohy of Comoosition, 
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Poe expla i ned llis theories of poetry . The s e are, i n the latter 
essey , very c l ear and definite with respec t to The Raven , which 
he used for the purpose of his analysis. However
1 
upon applics -
tion of these theories , I f ind that he did not definitely follow 
them in thirty - five of h i s f orty - seven p oems . 
In spite of this fa il ure to heed his own advice , and i n 
spite of his limited range , such poems e.s To .Jelen , l:..nnabe l Lee , 
I.. ... rafe l , Ul a l ume, The k aven , and The Haun ted Palace stand as 
memorials , and e.s proof , of the greet genius of their creator . 
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DIGEST 
The thesis begins with the premise thet Edgar Allen Poe 's 
poetic works occupy a unique place in the history of American 
literature. The purpose of the study is to show how ce rtain 
personal incidents in Poe 's life , and ertain of his theories 
of poetry , were reflected in his poems. 
Perhaps one of t he most enduri ng influences of Poe's life 
was the deep impre ssion caused by the untimely death of the 
youn6 and beautiful a ctress who was his mother. Her death 
changed the course of his life, and l ed to his partial adoption 
by the All ans , of Richmond. Mr s . . Allan ·as a kind , sympathetic , 
and adoring foster-mother; and, until her de a th, s he protected 
young Edgar f om his foster - f ather 's quicl{ and v i ol ent temper . 
At fifteen, the imaginative , sensitive poet was findin"' 
inspiration end encourag ement fro rP- Mrs . Jane Stanard , the moth-
er of a school friend . 
While he was attending the University of Virginia , Poe be -
gan drinkin heavily end gambling excessively , thus incurrin g 
the further displeasure of Mr. Al lan . Many bitter quarrels fol -
lowed, and the young poet became extreme l y moody. This emotion 
was i n tensified by deep melancholy whed he discovered that his 
sweetheart , Mi ss El mira Royster, was betrothe d to another. His 
i ntense bitterness, disillusionment , and dogged determination to 
become famous were , doubtless , results of his unhappy love af -
fair and home relations. 
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The fina l break with Mr. Allan followed his court-martial 
and dismissa l from West Point. Without money or friends , but 
wi th a n undaunted epirit, Poe reached Ba ltimore. There, his 
aunt , Mrs. Ma ria Clemm, found him ill a nd lonely, and took him 
to he r h ome. Later, he was to marry her daughter, Virginia 
Cl ernm . 
After Virginia's death there we re five women--Mrs . 6hew, 
Mrs. Osg ood, Mrs . Wh itman, I.~rs. Richmond, and Mrs . Elmira Roy -
ster Shelton--who played parts in Poe's strange life-drama. 
With these personal incidents especially in mi nd, each of 
Poe's forty - seven poems was examined for evidence of autobio-
gr aphical elements. In order to si mp lify the results , the poems 
"' 
we re classifi ed in four groups. rhe first group has fifteen 
poems which contain definite references to Poe 1 s experiences; 
the second group is of eleven poems which probably refer to per -
sonal ii}cidents; in the third group are six p oems which possibly 
refer to personal experlences; &nd the f ourth group is made up · 
of fifteen poems which are impersona l, and appa rently do not 
r8fer to his lif e . 
Edgar Allan Poe was a cool thinker, and had a keen, logica l 
mind. H took a certa in delight in setting forth his ideas 
about poetry i n The Poet ic Princiole, and in explaining, in The 
Philosophy of Comoosition, ho w he had wr itten The Raven. On 
the bas is of the discussions conta ined in these two essays, 
seven outstanding points were taken as Poe 1 s criteri a of good 
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poetry , namely, or i ginali ty , proper l engt h , p1easurableneEs, 
beauty, melancholy , death , and t he usa of refrain. These seven 
points we re ap9lied to each of the forty - seven poem&. The evi -
dence found showed that Poe definitely f ollowed his own theo -
ries in twelve of his forty-sev en poems , and observed them to 
e vsrying extent in the re ma ining t hirty - five poems. 
Acc ordingly, the subjective nature of much of his p oetry 
is appare nt, with approx imately a thi r d of the poems definitely 
referri ng to his life experiences, a nd more tha n a fourth of 
them in strict a ccorda nce with his p oe tic theorie s . 
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